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,*, CHRQUES AND Post-Orrice Ord: 
or J. SWIFT, 55, KixG-sTReE 


TO BE DRAWN IN FAVOUR 
REGENT-sTREET, W. 


Orrices: 55, Kine Street, izcent Street, W., 
AND 
59, Fixer STReet, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 





HEATRE ROYAL, COVENT GARDEN. 
Last six nights of the GRAND DUCHESS OF GEROL- 
STELN. 
Monday next, Dec. 9, and during the week, will be performed 
, (for positively the last times this season) Offenbach’s Operatic 
Extravaganza, 
THE GRAND DUCHESS OF GEROLSTEIN. 
y The Grand Duchess, Miss Julia Mathews; Fritz, Mr. W. 
) Harrison. 
Doors ow at half-past 7. Commence at 8. 
On Boxing night Dec. 26, will be produced on a scale of great 
1 splendour a Grand Comic Christmas Pantomime, entitled, 
THE —— IN THE WOOD; or, HARLEQUIN ROBIN 
00D AND HIS MERRY MEN. 








M*® J. AUGUSTUS HUGHES (Soprano). 


Lessons IN VorIcR PropuctTion AND VOCALISATION, 
according to the Italian Method. 
TRACHER ALISO OF THE PIANOFORTR. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
\ ISS ANNA JEWELL will SING with Mr. 

SIMS REEVES’ Concert Party at Coventry, Dec. 9; 
Leamington, 10; Birmingham, 12; Hanley, 13 ; Also, Dec. 19, 


at Mr. Hause’s Concert, Hanover- “square Rooms.—2 , Wigmore- 
street, Cavendish-square. 











ISS BERRY-GREENING is re-engaged at 

several of the towns at which she sang on her tour 

just concluded to sing the “Messiah” at Christmas. She is 

now, therefore, making peptnts for a second tour for 

December (Midland Count and for a third tour in 

January in (Se Eastern Counties Letters to be addressed 
care Messrs. Chappell, 50, New Bond-street, London, W. 





ISS ANNA HILES (Soprano) is iow making 
her eps pn in the ndareese for the Winter Season, 
Concerts. 


ON THE FOURTEENTH OF DECEMBER 
WILL BE PUBLISHED, AN 


EXTRA CHRISTMAS NUMBER 


OF 


“HANOVER SQUARE,” 


CONSISTING EXCLUSIVELY OF 


NEW DANCE MUSIC. 


CONTENTS: 

A New Valse by Signor ARDITI. 

A New Polka-Mazurka by GUNG'L. 

A New Quadrille on French Airs by HENRY 
W. GOODBAN. 

4. A New Waltz by CHARLES GODFREY. 

5, A New Galop by CHARLES DE MAZIERES. 


1. 
2, 
3. 


PRICE ONE SHILLING. 


es 


Loxpon: ASHDOWN & PARRY, 


18, Hanover Square. 





N R. BRINLEY RICHARDS’ PIANOFORTE 
a RECITALS, Hanover Square Rooms, Tuesday Evening 
next. Programme :—Sonata Pathetique (Beethoven); Grand 
Polonaise (Weber); ‘‘Lieder ohne Worte” (Mendelssohn) ; 
Romance, ‘‘ Genevieve” eae Bennett) ; tudes, “ Chant 
d@’ Amour,” ‘‘ Si oiseau j'etais” (Henselt) ; “Day Dreams” (first 
time), Nos. 2 and 5 (Arthur Sullivan) ; ‘‘ Capriccio” written for 
the Princess Amelia; ‘‘The Harmonious Blacksmith” (Handel). 
Seconp Part:—Selections from Mr. Brinley Richards’ works, 
Grand Fantasia on Welsh Airs ; ‘‘ Andantecon moto ;” ‘‘ N mphs 
of the Fountain ;’ ‘‘ Caprice a la Valse ;” ‘‘ The Vision,” 
R 





for Oratorios Address, 5, Meadow Lane, Leeds. 
h DLLE. KATHERINE SAMONA, Pianiste, 
will he happy to receive. engagements (either Town or 
oo SR Address, care of Mretzizr & Co., 35, Great Marl- 
“street, Regent-street, W. 


(first time); “ Premiere Tarantelle ; ” «Octave Studies,” 
Nos, 2and 3; ‘‘The ‘Angels’ Song,” Romance ; * Vive la Reine ;” 
“Galop de Concert 7” “ Warblings at Eve” (by request) ; Second 
Fantasia on Welsh Airs, ‘‘ Of Noble Race,” ‘The Ash’ Grove,” 
“Be merry but wise.”—Tickets, 58., 2s. 6d., and 1s., at Messrs. 
Robert Cocks and all Musiceellers. 





SYDNEY SMITH begs to announce to his 


R. 
M Friends and Pupils that he has Removed to 45, Bland- 
ford Square, N. W. 





EEN, 


R. JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianoforte, Singing aud Harmon 
Address, Mr. Jonx noces, Croypor, 8. = Y, 





NOTICE. 


ean Colebrsted BROUSIL FAMILY, havin 
cnt in America, will make a farew 
d, Ireland, and Scotland this season. 
te of Concerts, Mechanics’ .and Literary Institutions 
wae to <agpee those celebrated artists, are requested to 
Litho ion to A. G. Grant, of whom Phot he, 
Lithograp Woodcuts, and Opinions of the Press of this unique 
‘amily can can be had.—Address, Lecture.Hall, Ch: , Kent. 
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HE TOWER DRUMS, with others, late the 
Property of Mr. Chip , may be hired for Concerts and 


hoes vals. For te to M. 
rms, aj H. Potter, 30, Charing 


-_ 


N®™. COLLEGE, OXFORD.—A BASS _ 
CLERKSHIP is vacant in this Choir. 
Ieee The election will commence on Friday, 
- at l0 am. A cand testimonials to be sent to 
W . L. J. Lev, Precentor, New College. on or we 
q January 15th. The ** - expenses of th 
peoainieg are selected for trial willbe 



































January rth, 














T. JAMES’S HALL.—Mr. JOSEPH BARNBY’S 
CHOIR.—GRAND VOCAL and INSTRUMENTAL CON- 
CERT, on Thursday Evening, Dec. 12, when the programme 
will be selected entirely from the works of Mende ssohn, and 
include *‘ Athalie,” the ‘‘ Reformation Symphony” (second per- 
formance in England), Lieder ohne Worte (eighth book), ‘* Ave 
Maria,” from the unfinished opera ‘‘ Loreley,” the “‘ Trumpet 
Overture,” &c. Solo Vocalists —Madame Lemmens-Sherrin 
Miss Robertine Henderson, and Miss Julia Elton. The 
trative Verses in ‘ Athalie” will he read by Mr. Henry M arston. 
solo Pianoforte, Herr E. Pauer. Conductor, Mr. Joseph Barnby. 
The Instrumental Music will be performed the celebrated 
stal Palace Band, Stalls, 7s, 6d. ; family tickets (to admit 
four), £1 58.; balcony (reserved), 5s. ; ~~ (unreserved) 8s. ; 
area (reserved), 4s; ditto (unreserved), 28 .; admission, 1s. 
Tickets to be obtained of Messrs. Novello, Ewer, and Co. ; 
the principal musicsellers ; and of Mr. Austin, St. peers 8 Hall, 





Jus‘ Published. 
NHRISTMAS CAROLS, Old and New, Edited 
the Rev. H. Bramuny, M. A., and J. Sraixer, Mus. 
Doc, (Magd. Coll. Amo Be Collection besides containing 
all the best old blished, ty include many 
Traditional, and Cnitherte ae lished ones, gathered from 
various soures, and Ran? Cantition pal the following 


modern sage a : 
Dykes, Rev. Sir F ‘ko, d&e., in all Twenty Carols, 
Dean-street, 


rice is, 6d. —London : Novato, Ewer & Co., 69, 
and 85, Poultry. 


HE PIANIST’S PRACTICAL GUIDE to 
KNOWLEDGE and MANUAL EXE- 
Wi Resident 


Price 108, Cd.— 








Candidates 
with @ fair Knowledge 3 thoroughly hg “4 po poy nag 

















MESSRS. 


NOVELLO, EWER & 00. 


BEG TO ANNOUNCE 
THAT ON AND AFTER 


MONDAY, DECEMBER 2nd, 
THE WHOLE OF THEIR 
WEST-END BUSINESS 
WILL BE CARRIED ON AT 


No. 1, BERNERS STREET, W. 


OND STREET.” 16th Dec. 1s. 
CHARLES Coors’s New Quadrille, “ Bond Street.” 


OND STREET.” 16th Dee. 


Cuartes Biawrnin’s New Ballad, 








ls. 


“Diamond Dew- 
baie: 


OND STREET.” 16th Dec. 1s. 
W. H. Monteomzny's New Wells, * The Zoo,” 


OND STREET.” 16th Dee. ls. 
Haruy Curton’s New Comic Song, ‘ Awfully Jolly.’ 

















OND STREET. bi 16th Dec. 
The New Musical Monthly Magazine. 


OND STREET.” 16th Dee. 
Horwoop & Crew, 42, New Bond Street 
And Samrson Leys Son, & Manstox, —— date hill. 


ls. 





ls. 


“Just Published. 
HE TEMPLE CHURCH CHORAL SERVICE, 
consisting of the Responses in their Ferial and Festival 
sao appro Se and Psalms and a with their 
tunes, edited. by dward J. Hopkins, Organist to the Hon. 
Societies of the me and Middle Temple, London, Price in 
limp cloth, 4s. ; in a superior binding, 5s. 6d. 

In a few days, separate from the above, in limp cloth, 

THE TEMPLE CUURCH CHORAL RES ES, with 


— - 


of | CREEDS, tc, preceded by a short historical introduction, 16 


THE TEMPLE CHURCH CHORAL BOOK, 1s. 6d. 
THE TEMPLE CHURCH PSALM and HYMN BOOK, with 


their tunes, 2s. 6d. 
Metzler & Co., 57, Great Marlborough St. 
ILLIE PAPE'S New Com sapopition for Piano. 


“THE SMIL¥,” Op. polahes to don eae ate. 
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EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 
REPRESENTATIVE OF THE 
ANS = 





| 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 


Nearly 200,000 of these unparalleled Machines now in use in | 
all parts of the world. Every Machine guaranteed. Instruc- 
tion gratia Iilustrated Prospectus and samples of work gratis 
and post free 


GROVER AND BAKER, Sewing Machine Company, | 
150, Regent Street, London, W.; | 
59, Bold Street, Liverpool. 
These Machines, and the work done upon them, have never 
failed to reevive the first premium over all competitors wherever 
exhibited 


RDITES ODE to the SULTAN, performed 

l with so much success at the Crystal Palace, has been 
arranged for the pianoforte. Now published. Price 38s, Free 
by post for 19 stampa 

“Signor Arditi has to he complimented on his new composi- 
tion. He bas canght the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.”— 
Standard 

** Without pretending to eriticive it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of ths nature, and that it is ¢ utially Turkish in 
character, Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.’ 
—Daily Telegraph 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 

Loudon: Caamen & Co, Limited, 201, Regent-street, W. 


aes BELLS. Words by H. Savite CLARKE. 

Music by W. C. Levey. Price 3s, 

“A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective, ‘Fairy 
Hella’ ought to ring out from thousands of pianos.”—Sunday 
Times 

**An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended."’—ra, 

** In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult, The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind ia love with the beauties of nature, 
while the facility of expression is most happy.” —Orchestra, 
Cramen & Co, Limited, 201, Regent-street, W. 


BUNG BY MRS. HOWARD PAUL. 


KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. ‘The au taneful and expressive. The 
words by Hexay 5. Leren, author of “ The Twins,” &c., &e. 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cranen & Co., Limited, 201, Regent-street, London, W, 


Now Ready. Price 38. Feap. 8vo., cloth. 
EK Cc C E HH OM IN Ei S. 
4 By an OXFORD DON, 


Avaws & Faancis, 59, Fleet-street, EC, 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND, 

VE BEEN TO VISIT ERIN'S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED, 


Paicr 2s. 6d. Kaca. Post free for Fifteen Stamps. 


CRAMER & CO 


15, Wostmoreland-street, Dublin, & 201, Regent-street, London, 
Just Published, Price 4s, 
CURRAGH CAMP 


a ee» WALTZ. 
By EK. DE SELVIER. 


Cramen & Co., 15, Westmoreland-strect, Dublin 


For Four Voices and Pyano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greck Jewish | German | Soni and 
Russian | Italian Latin origins 
Price 1s, Crown 8vo., cloth, gilt edged. 
Caaman & Co., Nisset & Co., and Hamiitox & Co, 








GRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post fre e Sor SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 
The Parting. | The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
Rock’d in the Cradle of the) Welcome me home. 
Deep. | Cherry ripe! 
The Anchor's weighed, Long, long ago! 
The Thorn | Isle of Beauty. 
I'd be a Butterfly Beneath the Willow Tree, 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 

When Jobnny comes marching! Hark! L hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer, Tramp, tramp. 

"Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa, Rock me to sleep, Mother. 

Come home, Father ! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 

Beautiful Isle of the Sea, | 


No. 3.—SIX DUETS. 

Lassie, would ye love me? 

Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day, 
The Exile of Erin, 


No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. A lowly youth, 
Mary, don't forget me. ‘The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again, 

ing Norah, Darling ! don't believe 
Bounie Kate, them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev’ry Day will I give thanks. 
Ilymn of Eve Ere Infaney’s Bud. 
David Singing before Saul, | The World of Changes, 
Author of Good, © Lord, we trust in Thee. 
Gratitude, Light and Life dejected 
Bethlehem. Languish. 
Lamb of the Father, 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. ; There the silver'd waters roam. 
Pray, Goody. In Infancy. 

Water parted from the Sea, | Just like love is 
Is there a heart that never| rose. 
loved. | There was a jolly Miller, 


yonder 


The Vicar of Bray. Love is but an April day. 
Oh say not woman's heart is} Ere around the huge oak, 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are My life is but a summer day. 
closing. | Lis sweet to think. 

Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior 1 am, 
Weep not for friends departed. The Tear. 
Who is Sylvia? Smooth is the moonlit gea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 

ing. Gone are the Days. 
Hard Times, come again no} Lottie in the Lane. 

more. Ring de Banjo. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs, Maggie by my side, 
Nelly was a Lady. Good News from Home. 
Beautiful Star. The Sunny Side the Way. 
Ulalie, | 


Loxpon: CRAMER & CO. LIMITED, 
201, Recent Srreer, W.; 
Sean SIMPKIN, MARSHALL & CO. 
(ease INDIAN PLANOFORTES, of solid 


Mahogany, constructed both in case and mechanism so 
securely as to resist the effects of any warm climate, 





Prices, packed and free on board. 
Cottage Pianofortes, 40, 50, 60, and 70 guineas. 
Semi-Ubliquesa, 55. 65, 75, 85, and 95 guineas. 
Semi-Grands (six feet long), 90, 100, and 110 guineas, 
Boudoir-Grands (6 ft. 6 in. long), 110 and 120 guineas. 
Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas. 
(* MER’S INDIAN PIANETTE, with foldin 
keyboard, is portable and convenient, while the touch an 
tone are highly satisfactory. Many of these instruments have 
been supplied to hotels throughout the East; and a consider- 


able number have been fitted up in yachts and passenger ships, 
Price 40 guineas, 
Cramer & Co, Limited, 201, Regent-street, W. 


Oa MER’S COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 168, 188. and 20s. per Month. 


(Cars OBLIQUES may be Hired at 25s., 
808. and 35s. per Month, 


RAMER’S NEW GRANDS (6 feet long) may 
be Hired at 42s. and 52s, 6d. per Month. 


DIANOFORTES for HIRE by BROADWOOD, 
COLLARD, ERARD, KIRKMAN, and PLEYEL Prices 
from 18s, to £5 58. per Month. 


None but the Best Instruments sent out ; ianofor 
inferior makers being entirely excluded from the 
201, REGENT STREET; 
43, MOORGATE STRE 
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SONGS OF THE RHINELAND, 


Bev eer ee” SONGS 
B*seses SONG 


SOL Pre Es" SONGS 


Pee setsees 


Guar with special Symphonies and Accoy. 


paniments by ALBERTO RanDEGGER. 


T RANSLATED by L. H. F. pv Terrgavy, 


German words attached, 


Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tay.) 
3. THE MILL-WHEEL. (In einem kiuhlen Grund.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
5. RHINE SONG. (Sie sollen ihn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesel)) 
. THE LESSON OF YOUTH. (Jahre kommen Jahr 
gehen.) 
. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
. MY PIPE. (An die Pfeife.) 
. HOME BELOVED, (Lied eines Landmanns in der 
Ferne.) 
. THE SPINNING WHEEL. (Marianchens Spinnerlied) 
. MAY MORNING. (Mailied am Morgen.) 
. HOPE. (Die Hoffnung.) 
. MERRY AND WISE, 
bleiben.) 
3. THE SOLDIERS’ LEAVETAKING, 
ausziehenden Soldaten. ) 
. IAGO'S TOAST. (Soldatenspruch aus Othello.) 
. THE HAPLESS SERENADE. (Der Standchensinger 
and der Nachtwiéchter. ) 
. THE VIOLET AND THE MAIDEN, 
und das Madchen. ) 
20. GLADNESS GIFT OF GODS, 


(Es kann ja nicht immer » 


(Abschied der 


(Das Veilchen 
(An die Freude.) 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


‘«There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 

**Both music and words are far in advance of the general ru 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 





Mermarp’s Sone (from “ Oberon”) ......+- 
‘* Tae Oxp Crock on THe Srarrs” (Descrip- 

tive Morceau).........ecccccevcceeece 
Hinseah'; Heeterad . . .. v4ccceness ee eoees 
QuADROON DANGER 2... ccccccccccvcesccecees 
Dirro, a8 & Duet....cececcceeceeeeeeeeee 
La Promesse Donn&e (‘‘ Pensée Fugitive”).- 
Der Freyscuiirz, Fantasia .........++0+% 

“The above six pieces comprised the best collection of pi 
forte music that we have seen for very long. Brilliant, shovy, 
full of variety, without offering any obstacle to the ord 
player, they enjoy the advantages essential to popularity. | 
Carl Veley is to be congratulated on having hit on three requisites 


—goodness, the absence of difficulty, and comme 
brevity.”—The Leader, Nov. 2nd. 

“ Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished rformer ample 
oqeraly of displaying his ability and coming his audience. 
—The Orchestra, Oct. 28th. 

Crauur & Co. Limited, 20), Regent-street, W. 





NEW SONGS 
BY 


SIGNOR F. LABLAOHE, 





Ce que je Veux,” ‘The Wish” ......0csceseeeee* 
$© EPEMOOMETO «oo. oe oe oe ve on 00 ve cece os cede ce ee ese 
* Ah Nelle Notti”.. eee ee eeee se ee ee ee we tenner ee 
* Pet Marjorie” ...... Hee ee ee ee ee ee te ee wean aneeee 
“When Twilight Shades” ......s0..seeseeees 

* Willow by the Wave” sete eee ewes enneeee 


_— 


eo Ge as to OO co 
ecocoaaccee 





CRamzn & Co. Limited, 201, Regent Street. 
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MEMORY. | 
ase 
0 | 
The flower may wither, the leaf lie dead, 
But the faint fresh fragrance will clasp and cling ; 
The perfume of memory still will shed 
O’er life's wild winter sweet thoughts of spring. 
Passionate hopes may pale and pass ; 
2omembrance grows with the grave’s green grass, 
And the heart’s warm blood in bright berries red, 
Will joy to the yew in the churchyard bring. 


The mutable tide of the surging sea, 

In the tuneful wail of her weary waves, 
Memory’s masic still sings to me, 

With a solemn dirge from her thousand graves, 
The rustling moan of the Autumn leaves, 

The last sad swallow beneath the eaves, 
Whisper of summer unbound and free, 

And dream of the love that remembrance saves. 


For love that pours from the heart, at first 

Pure as the passionless April showers, 

Grows strong through summer’s devouring thirst, 
And cools the petals of Autumn flowers. 

Weird winter shall wane, and spring return, 
Sorrow shall sicken, grey grief shall burn, 

And Hope, like a beautiful phoenix burst 

From the smouldering ashes of faded hours. 


FRANK STAINFORTH. 








PROVINCIAL. 





Mr. Barry Sullivan is drawing good houses at 
Leeds. 





A concert has been given by the Loeds Madrigal 
and Motett Society, the first portion of which was 
Benedict's St. Cecilia. 





The third of the series of popular readings at 
the Public Hall, Croydon, took place on Monday 
evening, the 25th ult., with Dr. Lanchester in the 
chair. The musical portion of the entertainment 
was most effectively rendered by Mr. Joseph R. 
W. Harding and two of his pupils, Mdlle. Faviere 
and Miss De Lacy, who have also been assisting 
with great success in entertainments of a similar 
character at Greenwich. 





In the Theatre Royal, Belfast, Mdme. Beatrice 
concluded her engagement on Saturday evening 
last, to a crowded house. She appeared as 
Desdemona, Mr. J. F. Warden sustaining the part 
of the Moor. Both characters were capitally 
played. On Monday evening Mr. T. H. Glenny 
appeared as Captain Henri de Lagadere in Paul 
Feval's romance of “ The Duke's Motto,” and entitled 
“I am here.’——The Phantoscope of Messrs. 
Poole & Young left Belfast on Saturday, having 
received very large patronage in the Victoria 
Hall for about two months. 

Mr. J. Peake gave a concert at the Mechanics’ 
Institution, Hanley, on Wednesday evening, Nov. 
20th. Mdme. Lemmens-Sherrington (now so 
great a favourite in the Potteries) Miss Lucy 
Franklein, Mr. Nelson Varley, Sig. Ronchetti and 
M. Lemmens were the artists. Mdme. Sherrington 
sang “ Angels ever bright’ as she only can sing 
it, and was rapturously encored in Mayerbeer’s 
brillant “ Shadow Song.” Mr. Nelson Varley, 
the new tenor, created a great impression.—— 
Mdme. Haigh-Dyer, Mr. Henry Haigh, and other 
Well-known artists will appear in English Opera 
at the Thoatre Royal on Monday next. 





A few nights since at Greenock, while Miss 
Adelaide Ross was performing the part of Juliet, 
1 Shakespeare’s play of “ Romeo and Juliet,” and 
towards the close of the last act, where the 
actress is supposed to stab herself, the weapon 
used upon the occasion being a very sharp-pointed 
one, Miss Ross actually caused the dagger to 
Pierce her flesh immediately over the region of 
the heart, Tho curtain thereafter fell, when it 


wound, Up 








was ascertained that blood was coming from the 
n examination it was found that the 
weapon, having fortunately pierced the actress in 
an oblique direction, had escaped touching a vital 
part, and the injury was not so severe as to 
prevent Miss Ross appearing on the following 
evening. 





On Wednesday week a concert was given in the 
Mechanics’ Institute, Stalybridge, in which the 
Bacup Band took a prominent part. The pro- 
gram was judiciously selected, and was not, as is 
too often the case, too long for an evening's 
performance. The selection from Weber's ‘ Der 
Frieschiitz”” was, we consider, the piece which 
displayed the abilities of the band to the 
greatest advantage. Of the singing of Miss 
Viles we think it scarcely possible to speak too 
highly. Her singing of ** Tell me, my heart,” by 
Bishop, could scarcely be excelled. In the next 
song set down for her, “ When the Cuckoo comes 
again,’ which equally amused and delighted the 
audience, she was encored. A similar compliment 
was paid to her in other morceaue. The room 
was well filled. 





A concert was given on the 22nd inst., by the 
Choral Society, Penzance, in aid of the magnificent 
organ lately erected in the new Public Hall by 
Messrs. Bryceson. Mr. Nunn, A.R.A., conducted ; 
Mr.W.C, Hemmings led on the first violin, and last 
but not least, Mr. W.S. Hoyte of London ably 
presided at the organ. On the following evening 
Mr. Hoyte favoured a fashionable audience with 
a masterly performance, consisting chiefly of 
selections from the works of Handel, Bach, and 
Mendelssohn, and the admirable manner in which 
the whole were rendered drew from the audience 
repeated rounds of applause. His pedalling of 
‘The Waters overwhelmed them ” was everything 
that could be desired. The performance of 
Saturday is one long to be remembered, and it is 
to be hoped that it will not be long before Mr. 
Hoyte again visits Penzance. 





Malle. Beatrice was greeted with a most hearty 
welcome on Monday night last, at the Theatre 
Royal, Dublin. She appeared as Mary Stuart and 
as Lady Clara Seymour, in the comedietta, entitled, 
“A Cup of Tea,” these two characters serving 
to display the versatility of her talent. On 
Tuesday night last Miss Amy Sedgwick gave a 
recitation and reading in the Exhibition Palace, 
in aid of the funds of the City of Dublia Hospital. 





Miss Sedgwick’s generosity was well repaid by | 


the large attendance, and the very enthusiastic 
reception awarded toher. At the conclusion of 
the evening a vote of thanks was passed to Miss 
Sedgwick, after acknowledging which she ex- 
pressed her pleasure at the complimentary way 
she had been received in Dublin.——Miss Rosino 
Ranoe is fulfilling an engagement at the Queen’s 
Royal Theatre. She appears this week as Maritana 
in the burlesque of ‘‘ Mary Turner.” 

At the Theatre Royal, Swansea, Mr. W. Farren 
and Miss Nelly Moore have commenced a six 
nights’ engagement by appearing in Toole’s 
celebrated comedy of “The Liar,’ and were 
received with great applause ; the other characters 
were ably sustained. At the music hall on 
Thursday the 28th ult., Mr. Sims Reeves’s Grand 
Ballad Concert took place, and proved a great 
success. The hall, which is capable of seating 





over 2,000 persons, was literally crammed, several | 


being unable to gain admission. The program 
included the following compositions :— Part 1 
commenced with the glee, “‘ Hark! Apollo strikes 
the Lyre,’ by Mdme. Patey-Whytock, Miss Anna 
Jewell, and Mr. Patey; ‘‘ Farewell to the Moun- 
tain,’ by Mr. Patey, followed; after which Miss 
Anna Jewell sang Benedict’s charming composi- 
tion of “Cloudland” in a most praiseworthy 
manner. This lady possesses a soprano voice of 
considerable sweetness, but was scarcely powerful 
enough for the hall. “ Water parted from the 


Sea’ was sung as only Mr. Reeves can sing it; 
he was rewarded by a perfect storm of applause. 
Mime. Patey-Whytock sang “In Infancy our 
hopes and fears ;” after which, solo on the 
pianoforte by Mdme. Piatti; the duet “I know 
a Bank,” by Mdme. Patey-Whytock and Miss 
Jewell. The first part was brought to a close by 
Mr. Patey singing “ Down among the Dead 
Men.” 'Thesecond part commenced with a piano- 
forte solo, ‘March of the Men of Harlech,” by 
Mdme. Piatti; then ‘“ My Pretty Jane,” by Mr. 
Sims Reeves, who being encored sang ‘‘ Norah, the 
Bride of Kildare ;” later in the evening he sang 
the ‘Bay of Biscay,” and in reply to the encore 
sang the “ Last Rose of Summer.”’ The ‘ Cuckoo 
Song,” by Miss Jewell; and the glee, “ Good 
night, good rest,” by Mdme. Patey-Whytock, 
Miss Jewell, and Mr. Patey brought this highly 
successful concert to a termination. 





The Glasgow Organist, Mr. H. L. Peaco 
(Trinity Congregational Church), has commenced 
his second series of organ recitals in the church. 
Last Saturday being wet a smaller audience than 
usual assembled, ‘The program submitted was as 


follows :— 

Organ Sonata, NO. 3 ...ccceceseeeseeeeeseseee Mendelssohn, 
Andante, from the Septtior ........eeeeceeeee Beethoven. 
Finale, Be mMagor 6 oc.ccccecccé es ccccscceceee Schumann, 
Duet, *‘ Quis est homo”. ...00secccessccccvece Rossini, 
Andante, Second Symphony .......eeeeeeeee Mozart. 
Chorus, ‘See the Conquering Hero comes” ., Handel. 

Aria, ** Ave Maria” 01. ccseccccvcsccveseccs Schubert. 


Beethoven's Andante was given with truthfulness 
and reverence, and delighted all who heard it. 
Four of these capital recitals are still to come, 
and will be looked forward to with pleasure. 





A concert, partly professional partly amateur, 
was given at the hall of the Mechanics’ Institute, 
Dudley, on ‘Tuesday evening, Nov. 26th, in aid of 
the funds of the Dudley Ragged School, through 
the kind exertions of Mrs. Bourne, of Hourton 
Hall, the chief promoter of this charity. Miss 
Edwards, the talented vocalist and pianist, gave 
her services on the occasion, and greatly pleased 
by her artistic rendering of ‘Voi che sapete,” 
Mozart, ‘‘ Why was I looking out,’’ unanimously 
encored, and the highly finished execution of her 
pianoforte solos. Mr. James Matthews, a well- 
known flautist in the neighbourhood, received the 
greatest applause by his finished performance of 
several difficult solos; he also gave the flute 
obligato accompaniment to a charming song, 
“Sweet and low,” composed for the occasion by 
Mrs. Bourne, with whose songs, under the name 
of Grazia, we are already familiar. Dr. Marshall 
of Kidderminster kindly presided at the piano- 
forte. 

Mrs. Scott-Siddons has appeared at the Prince 
of Wales’ Theatre, Liverpool, as Rosalind in ‘* As 
you like It,” and has met with great success.—— 
“ The Tempest” has been transferred to the Amphi- 
theatre boards. Miss Julia St. George, and Mr. 
Charles Calvert retain their former characters. 
Miss Edith Wynne made her first appearance 
in opera on Monday last, at St. James's Hall, 
when she played “ Maritana” in Wallace's popular 
opera.——Mr. James Thomson's Choir gave their 
second subscription concert of the season at the 
Hall of the Liverpool Institute on Wednesday 
evening. ‘The choir sang very effectively selec- 
tions from Mozart, Mendelssohn, Palestrina, 
Weber, &. Mr. Thomson conducted. Miss 
Banks was the solo vocalist; she sang Handel’s 
*O had I Jubal’s lyre” very tastefully, also the 
solo in Mendelssohn’s ‘‘Hear my prayer.” Mr. 
Streather performed two solos on the harp.—— 
The Philharmonic Society gave a concert on 
Tuesday last. Mr. Charles Hallé and the London 
Glee and Madrigal Union (Miss J. Wells, Messrs. 
Baxter, Coates, Land, and Winn) were engaged. 
Mr. Benedict conducted as usual. The “ Messiah” 
will be given at the next concert, Dec. 17th; 











Tietjens and Sims Reeves are already 
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The Saturday and Monday evening concerts at. 
tract large audiences to the Concert Hall. The 
singers last week were Miss Annette Hirst, Mrs. 
Harper. Leffler, Mr. David Miranda, and Mr, Ren- 
wick, with Mr. T. Harper, solo trumpet, and Mr. 
H. V. Lewis, pianoforte. —— Madame Emma 
Heywood is engaged to sing in ‘‘ Manfred” at} 
Liverpool. 





” 


The ‘‘ Lobgesang ” of Mendelssohn, and “ The 
Ancient Mariner” of Mr. J. F. Barnett, were | 
lately performed by the Birmingham Festival | 
Choral Society, whose especial office it is, out of | 
festival time, to familiarise the public with the 
novelties from time to time brought out at the 
triennial music feasts. Of the reception of Mr. 
Barnett’s cantata little need be said. A high- 
class audience is notoriously a cold one, for enthu- 
siasm and full dress, applause and white kid 
gloves, do not appear to consort very well: never- 
theless, the delight manifested at various parts of 
the performance was of the warmest character, 
and the applause at times would not have dis- 
credited a gallery audience on boxing-night. The 
performance, on the whole, fairly warranted these 
Mdme. Rudersdorff, as in the first 
part of the concert, sang with great brilliancy 
aud dramatic feeling. In the recitative and aria, 
“The fair breeze biew,” one of the most melo- 
dious and characteristic pieces in the cantata, she 
narrowly escaped an encore, and nothing but the 
lateness of the hour prevented the audience from 
insisting on a repetition of the duet “'T'wo Voices 
in the Air,” to the effect of which she contributed 
80 important a share. 


expressions. 





On Sunday last a new organ was opened in 
Bracewell Church, Yorkshire. It has been erected 
by John Turner Hopwood, Esq., the Patron and 
Lord of the Manor, in memory of his father, the 
late Robert Hopwood, Esq. It was built by Mr. 
Hedgeland, of London. ‘The following is the 
specification: —Great Oraan, CC to G:—Double 
open Diapason, 10 ft.; Open Diapason, 8 ft. ; Stop 
Diapason, Sft.; Gamba, 8ft.; Principal, 4ft. ; 
Flute, 4ft.; Twelfth, 23 ft.; Fifteenth, 2 ft.; 
Mixture (3 ranks) ; Trumpet, 8ft. Corr Orean, 
CC to G:—Dulciana, 8 ft.; Stop Diapason, 8 ft. ; 
Viol de Gamba, 8 ft.; Celestina, 4 ft.; Harmonic 
Flute, 4ft.; Flute, 4ft.; Clarionet and Bassoon, 
8ft. Swenir, CC to G:—Sub Bass, 10 ft.; Open 
Diapason, Sft.; Stop Diapason, 8 ft.; Keranto- 
phon, 8ft.; Principal, 4ft.; Fifteenth, 2 ft. 
Dous.Lerre :—Contra Pagotto, 16 ft.; Horn, 8 ft.; 
Oboe, 8 ft.; Clarion, 4ft. Pepan Oraan, CCC to 
F :—Contra Bourbon, 32ft.; Open Diapason, 16 ft. ; 
Principal, Sft.; Trombone, 16 ft. CoupLers :— 
Swell to Great Organ; Choir to Great Organ; 
Sub Oct., Swell to Great; Super Oct., Swell to 
Great ; Swell to Pedals; Great to Pedals; Choir 
to Pedals; Tremulant; Composition Pedals. No 
cost has been spared in making it a_ highly 
finished instrument, and in fitting up the front, 
which is most tastefully designed, and has a noble 
and imposing appearance. Dr. Spark presided, 
and drew forth the rich tones and varied melody of 
the instrument, and made evident its full powers 
and capabilities. 





One of Mr. Chas. Hallé’s grand concerts was 
given at the Free Trade Hall, Manchester, on 
Thursday the 28th ult. ‘‘ Judas Maccabeus” was 
performed, the Hall being excessively crowded. 
This favourite oratorio almost always forms one 
of the Choral Concerts of the season, and ig 
invariably attractive. Its most popular point is 


the tenor air, “Sound an alarm, ” with Sims 


Reeves as Judas, the “leader bold and brave.” 


The great tenor was absent on this occasion, his 
place being filled by Mr. Nelson Varley. This 
young man, a pupil of Mons. Lemmens, is, as we 
If this 
be so, he will assuredly take a high rank among 
provided always—as the 
studies with 


hear, a mere student of the vocal art. 


our English tenors, 
lawyers say—he continues 
patient perseverance. 


his 





pleasant quality, with that greatest of all 
gifts to a tenor, a facility in the high 
range. Thus the A in alt, which occurs 80 
frequently in ‘Sound an alarm,” was sung 
every time from the chest. The applause was so 
great that the young tenor had to repeat the last 
movement. ‘Call forth thy powers,” and ‘“ How 
vain is man,” are, in the eye of a musician, 
more accurate tests of vocal ability, and in 
both of these airs Mr. Nelson Varley displayed 
considerable ability. His début was most decidedly 
successful. Mdme. Sherrington was very great 
in ‘“‘ From mighty kings,” and in fact in all she did. 
It was very generally remarked that she had 
never been heard to greater advantage. Miss 
Palmer and Mr. Thomas also contributed greatly 
to the rendering of the oratorios, in which some 
judicious cuts were made. Its intelligent inter- 
pretation must have satisfied the most fastidious 
lover of Handel.—M iss Bateman will conclude 
her engagement at the Theatre Roya this week. 
She has had most able assistance from Mr. T. 
Swinbourne, Mr. J. Clarke will conclude a very 
successful engagement at the Prince’s this week. 





OPERA. 


A morning performance—the only one of the 
season—was given at Her Majesty's on Wednes- 
day, ‘‘ Don Giovanni” being the special attrac- 
tion, with Mdlle. Tietjens and Malle. Kellogg in 
the same opera. The Anna of the former lady is 
a well-known performance, we need therefore only 
say that she invested it with its usual charm. 
Mdlle. Kellogg is a very rustic little Zerlina, 
giving the part in fact a new reading. She 
played with vigour and abandon, sang charmingly, 
and was heartily applauded in “ Batti batti,” 
“‘Vedrai carino,”’ and “La ci darem,” the duet 
with the Don, whom, by the way, Mr. Santley 
rendered with better success than hitherto has 
attended his efforts. Mdlle. Sinico was the 
Elvira, playing the part en artiste. Sig. Foli 
made an effective Commendatore, and Mr. Hohler 
was Don Ottavio. On Thursday evening the 
opera was repeated. 











CONCERTS. 





The musical world mustered largely on Saturday 
last, to hear Mendelssohn’s Reformation Sym- 
phony. Concerning the work itself we cannot do 
better than quote the account given in the 
program :— 

“The composition which is to-day presented 
for the first time to the audience of the Crystal 
Palace Concerts derives its name of ‘ Reformation 
Symphony’ from its connection with the tercen- 
tenary festival of the Augsburg Protestant 
Confession, which was celebrated in Germany on 
June 25th, 1830. In the catalogue of the un- 
published works of Mendelssohn, by Herr Julius 
Rietz, of Dresden, one of his executors, appended 
to the second volume of Letters, the work is 
described as Sinfonie zur Feier des Reformations 
festes, D moll, 1830, Aufgefiihrt in London und 
Berlin. ‘Symphony for the ceremonial of the 
Reformation Festival, 1830. Performed in London 
and Berlin.’ 


need be no doubt. 


Choral in the concluding movements. 


The latter part of this statement 
would appear to be an inaccuracy, at least the 
writer has not succeeded in finding any trace of a 
performance in London. That it was composed 
with a view to the Reformation Festival, there 
It is proved by Mr. Rietz’s 
statement, by the allusion in a letter of the com- 
poser himself, and by the use of the Lutheran 
Whether 
the work was a ‘commission’ or not, it was com- 
pleted more than a month before the date for which 
it was intended, and before Mendelssohn started 
on the journey to Italy which forms the subject 
of the first volume of his letters. On May 15th, 
1830, just after his arrival at Goethe’s house at 





| where it may perhaps be performed—with strict 


injunctions to them to give it into your hands ag 
quickly as possible. Find out what will be the 
best name for it: ‘‘Reformation Symphony,” 
“Confession Symphony,” ‘Symphony for g 
Church Festival,” “Juvenile Symphony,” 9 
anything you like.’ The MS. was doubtless duly 
dispatched, but no performance took place then, 
The revolutionary ‘~:"'':s had broken out jg 
in Germany, conflicts |..1 taken place between 
Protestants and Catholics, and Mendelssohn pre. 
ferred to postpone his work till its success should 
be endangered by no _ polemical or political 
differences. The accounts of the proceedings of 
the 25th June, 1830, in the Allgemeine Zeitung ang 
other papers of the day, show that they werg 
almost entirely restricted to church services and 
to mere official acts. No mention is made of any 
musical performance on the occasion. But when 
Mendelssohn arrived in Paris in the early part 
of 1832, an opportunity seemed to offer for the 
production of his Symphony, and we find it 
constantly mentioned in his letters. He had the 
score with him, and fully intended to have it 
published ‘if he could get any publisher to print 
it and pay for it’ (January 21, 1832). A few lines 
farther on, in the same letter, he announces that 
it is to be performed at the third concert of the 
Conservatoire, and that ‘seven or eight rehearsals 
were talked of; which would be very welcome,’ 
On the 13th February he is again ‘looking forward 
to the D minor symphony, which they are to take 
up next week; and which,’ says he, ‘I never 
dreamed that I should hear for the first time in 
Paris.’ The symphony was not executed at the 
third concert, one by Onslow having taken its 
place; but a week or two later we find it again 
referred to as in rehearsal—that the band had 
insisted on repeatirg the slow movement, and 
that Habeneck (the conductor) had ‘made them 
a little speech, pointing out that there was one 
solo bar at the end which they must just be kind 
enough to wait for.’ He is anticipating his 
journey to London on the 8th of March, but still 
the prominent thought is that ‘he should hear his 
symphony in the Conservatoire.’ This pleasure, 
however, he was doomed not to enjoy. The per- 
formance never arrived—the cholera camo instead, 
and Mendolssohn was taken ill and had to keep 
the house, and Paris was emptied, and he came 
to London without having enjoyed the triumph of 
bringing his work before the public. At length, 
however, Mendelssohn reached home after his 
long absence, and then the occasion which had s0 
often approached and as often retreated actually 
arrived. This occasion was a series of concerts 
which he gave in Berlin, in November, 1832, for 
the benefit of the Orchestral Widows’ Fund. At 
the first of these three of his compositions were 
played, all apparently new to the Berlin audience; 
one was the ‘Reformation Symphony,’ the others 
were the G minor pianoforte concerto, and the 
overture to the ‘ Midswamer Night’s Dream.’ This, 
then, was the first and apparently the only time 
that the symphony has been performed in public. 
Why a work so perfect in form and so dearly 
esteemed by its composer should have beet 
laid on the shelf, it is hard to conjecture. 
Shortly after this, Meyerbeer, composed the 
Huguenots, in which a prominent feature is 
made of Luther’s chorale, ‘ Hin’ feste Burg 
which forms the subject of the last movement of 
Mendelssohn’s symphony. Nothing was so likely 
to arouse Mendelssohn’s fastidiousness as this, and 
it is said that one main reason of his suppressing 
the symphony was his dislike to appear in com- 
petition with Meyerbeer. Another reason, equally 
strong, was probably his feeling that the work 
had been composed for a particular occasion and 
with particular feelings. These had passed, and 
he was every day growing and soaring; he would 
put by the work till an opportunity occurred af 
modifying or recasting some portions, and suiting 








He has a voice of | 





Weimar, he writes to his sister Fanny, ‘I will 
soon send you my Symphony. I am having it We know that this was the case with the Ttaliaa 
copied here, and will forward it to Leipsig— |symphony, and that he delayed the publication of 


them to his more advanced taste and intellect. 
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that charming work because, to his keen and 
fastidious taste, some polish and some develop- 
ment were still wanting in the last movement.” 
With respect to the performance of the work we 
can speak in unqualified praise, and as reflecting 
the highest credit on Mr. Manns and his band, 
who are entitled to the thanks of the musical 
public for the manner in which the work is 
rendered. We must defer a detailed notice of 
the symphony till after a subsequent hearing; 
suffice it to say on this occasion that it presents 
all the characteristics of its composer, but 
tinctured with a greater share of gloominess 
than exists in any of his similar works: we must 
except, however, the Scherzo, which affords in its 
light and airy character a strong contrast—by 
some it will be deemed too violent—to the other 
movements. The date of the score is 1832: we 
may believe that it was reserved by Mendelssohn 
for opportunity of final revision, but why his 
executors should have kept the symphony back for 
go many years passes Our comprehension. However, 
it is now before the world, and its position will 
ere long be determined. For popularity we 
hardly expect it will ever approach the Scotch or 
Italian symphonies; but as a study for the 
cultivated musician it must in any case be 
invaluable. The eighth hook of Songs without 
Words, which Mdme. Arabella Goddard played for 
the first time at the Monday Popular Concerts, 
was played again by her on this occasion, the 
audience expressing the greatest delight both 
with the compositions and the performance. In 
addition to the above, the concert included the 
overtures to “‘ Anacreon” and “ Ewryanthe,”’ and 
some very good vocal music, and was certainly 
one of the very best that has ever been given at 
the Crystal Palace. 

The feature of the last Monday’s Popular Con- 
cert was Mozart’s string quartet in F major, a 
masterly work, being one of a set of three which 
the composer dedicated to the King of Prussia. 
No more striking evidence of the culture and 
musicianly refinement of Mozart could be sought 
than is afforded by this quartet, whose every 
movement—particularly the Allegretto—is full of 
charm and scholarship. Mendelssohn was well 
represented on Monday: we had again the new 
Lieder played by Mdme. Goddard with her former 
excellent effect, and we had also a song, just 
published, a setting of Schiller’s well-known 
verse Des Miidchens Klage. The best honoured 
numbers of the “Songs without Words” ap- 
pear to be No. 3, the Warantelle, and No. 5, 
the Allegro Vivace. Not so fortunate was the 
Midchens Klage, a gloomy and sombre subject 
with adark, passionate accompaniment. Mendels- 
sohn’s sonata in B flat major also found a place 
in the program, and was rendered @ merveil by 
Mdme. Goddard and M. Piatti; while Haydn’s 
trio in G major and Schubert’s “‘Ave Maria” 
were the other instrumental works. The usual 
quartet was this week varied by the substitution 
of M. Sainton for the leading violin. 

Mr. Wallworth gave a concert and operatic 
performance on Monday at St. George’s Hall. 
The artists in the concert were, Miss Banks, 
Malle. Amalia May, Mr. Colson Phillips, (pupil of 
Mr. Wallworth), Mr. Lewis Thomas, and the 
English Glee Union. Pianoforte, Miss Ellice 
Jewell. In the operas, Miss Susanna Cole, Miss 
Luey Franklein, Mr. Theodore Distin, Mr. Wall- 
Worth, and Mr. W. H. Cummings. At the 
pianoforte, Mr. H. Parker. Kelly’s Model 
Harmonium, Mr. Haydn Harrison. Miss Ellice 
Jewell played a pianoforte solo on Hungarian 
airs by W. Kuhe. Mr. Lewis Thomas sang a 
new song by G. B. Allen, “The Trooper,” which 
did not produce much effect. An operetta in two 
acts, entitled ‘ Kevin’s Choice,” words by Miss 
Hazlewood, Music by T. A. Wallworth, followed, 
1 which Miss Lucy Franklein acquitted herself 
exceedingly well. The piece possesses great musi- 
cal and dramatic merit, and was well received. 
Offenbach’s operetta, “ Lischen and Fritzchen,” the 
tharacters by Mr, Wallworth and Miss Lucy Frank- 





| lein, concluded the entertainment. The repulsive 
| nature of the plot will, we think, always prevent 
|an English audience from any enjoyment of the 
music, 

On the 26th ult. a concert was given for a 
charitable purpose at the Bijou Theatre, Bays 
water, under the direction of Mr. Leonard 
Walker. The vocalists were Mdme. Taccani, Miss 
Lizzie Wilson, Miss Ada Sinclair, Mr. F. Elmore, 
Mr. Carl Turner, and Mr. L. Walker. Mdme. 
Taccani gave two Italian songs with great spirit, 
and ‘‘The Singing Lesson,” by this lady and Mr. 
Walker, elicited an encore. Miss Taylor played 
two solos on the concertina. Mdme. Ciilen was 
the solo pianiste, and rendered Kuhe’s Fantasia 
of “ Martha” with brillant execution and exquisite 
finish, and received great applause in that and in 
Mattei’s Valse. 








THE THEATRES. 

Mr. B. Webster, jun., indefatigable translator of 
the most prononcées of French comedies, has re- 
sumed his literary labours. The result came out at 
the Olympic on Wednesday in the shape of a comedy, 
the French name of which is ** Le Feu Lionel,” and 
the English “ From Grave to Gay.” However in- 
geniously Mr. Webster, jun., has endeavoured to 
hide the venue of the piece by fixing Cambridge as 
the locality, there is no disguising its French origin. 
It shines through the mask of a very Frenchy lady 
with a rattling tongue and an awful experience in 
the sharemarket. This strong-minded widow is 
engaged to marry a young man who has won her on 
the strength of his assumed fortune, and who, 
rather than confess his actual poverty, endeavours 
to commit suicide. Nevertheless, the news gets 
about that he is dead, and as a legacy has been left 
him posthumously, his heirs arise and contest it 
with him, the difficulty now being to prove that he 
did not kill himself. But as he has fallen in love 
with a pretty girl and is prospectively a rich man, 
he naturally clings to life, and is ultimately aided 
by a friend, Richard Wise, who gets him out of his 
difficulty. On this, the “loud” widow retires and 
marries somebody else. This wild and improbable 
story is but little improved by being put into an 
English dress ; nevertheless it is well acted. Mrs. 
Stirling plays with wonderful aplomb the rattling 
widow, Miss Louisa Moore is infinitely graceful as 
the heroine, Constance, for whose sake the would-be 
suicide foregoes his intention, and Mr. Neville 
does his best with the latter ungrateful character. 
Mr. Chas. Mathews, as the sagacious Wise, Mr. Horace 
Wigan and Mr. Addison in their respective parts, 
are, it need hardly be said, excellent. 

The attractions at the Holborn Amphitheatre em- 
brace some excellent riding on the part of Mr. 
Kobinson, who flies round the ring with his infant 
son Clarence perched on his head. In athletic and 
gymnastic exercises the Brothers Hanlon and the 
Brothers Conrad distinguish themselves, while 
Messrs. Stickney and Kelly are remarkably clever. 
We know no pleasanter resort for the equestrian- 
inclined than the new Amphitheatre, with its neat 
appointments, its spruce Brussels carpet occupying 
the place once sacred to sawdust, the sharp clowns, 
and the American riders, whose feats of daring are 
on a scale appropriate to the character of that essen- 
tisl'y go-a-Leud nation. 

The theatres are doing a poor business, in a great 
measure attributable to the peculiarity of the season. 
In the two or three weeks preceding Christmas 
audiences are proverbially scant. The preparations 
for Boxing-night occupy most managers’ minds, and 
as a consequence novelties are scarce at present. 
The * Grand Duchess” holds state at Covent Garden, 
and her contemporary the ‘‘ Doge’’ at Drury Lane; 
At the Haymarket “ Brother Sam” keeps the bills ; 
at the Adelphi the ungrammatical assertion is still 
enforced that ‘‘Man is not perfect nor Woman 
neither,” and Maud remains yet in Peril. The 
‘Colleen Bawn”’ at the Princess's, the ‘ School of 
Reform” at the St. James’s, * Still Waters” at the 
(ovens ** For Love” at the Holborn, and ‘‘ Caste” 








Change ; while at the Strand and New Royalty the 
approved burlesques hold their course, 





‘“DEARER THAN LIFE.” 

The drama by Mr. H. J. Byron produced last 
week at the Alexandra Theatre, Liverpool, under 
most successful circumstances, affords Mr. Toole 
an opportunity for the display of that pathetic 
humour by which he is so well known in the 
provinces and so little in London. We have 
always held that Mr. Toole has wasted his real 
ability on the Adelphi stage in the acting of 
Cockney parts in foolish and flimsy farces. He 
has abilities far above the class of piece with which 
he is most identified. During his country tours in- 
deed he always takes more pains to show to advan- 
tage, but in London he has rested content with parts 
of a very low order. This last impersonation of his, 
Michael Garner, in “ Dearer than Life,” is a part 
worthier of him, a part which he has raised to the 
same importance as his Caleb Plummer. Michael 
Garner, a well-to-do tradesman, has one object in 
life—to keep his son Charley's delinquencies from 
his wife. Mrs. Garner loves her only boy dearer 
than life, and she considers him the pink of per- 
fection, being perfectly blind to his selfishness, 
thoughtlessness, and want of principle. But the 
son is not utterly bad, being incited to much of 
his evil doing by a bad friend, Bob Gassitt, a 
caddish vagabond, who induces him to back a 
horse that is eventually scratched, leaving Mr. 
Charley in the unpleasant predicament of having 
forged his employers’ signatures to a receipt, the 
money of which he has temporarily availed 
himself of, trusting to be able to pay it back 
before the discovery of the deed. Agonised at, 
the prospect of the mother’s heart breaking at 
the sad news of her darling’s crime, the father 
sends off the son to foreign parts, and, taking the 
crime on his own shoulders, is left to the mercy of 
his son’s employers, who, however, out of respect, 
do not prosecute him. At the time of the admission, 
a bureau, in which the wife has for years hidden 
her savings, is discovered to be broken open, and 
the money is missing. ‘The second crime is also 
attributed to the father, who fully believes his son 
has also stolen the mother’s savings. Whilst the 
greatest agony is depicted on the countenance of 
the poor old man, and the whole scene is one of 
the most heart-rending misery, the song in praise 
of an “Honest Man,” which they have all been 
singing earlier in the piece, is heard from 
the dining-room, where Michael’s guests are 
assembled, and on one of the most effective, 
original, and thoroughly dramatic situations 
ever contrived the act-drop descends. In 
the third act (the most powerful of the piece), 
Old Ben, a senile brother of Michael's, visits him, 
and is strangely remorseful in his manner. He 
gives Michael some drink, which, at first resisting, 
the worn-out, starving old man eventually par- 
takes of, and in his half mad condition reveals 
to his niece, Lucy, the whole truth about Charley. 
During the narration of the son’s misdeeds, the 
figure of the mother, clothed in grey, glides in at 
the back, and the situation here has the thrilling 
effect of melodrama, whilst, at the sawe time, it 
is perfectly natural. Horror-struck at discovering 
he has shattered his wife’s idol, Michael pretends 
he is very drunk, and declares the whole story to 
be an invention. ‘This again affords Mr. 'Toole an 
admirable opportunity for thrilling acting, of 
which he thoroughly avails himself. About to be 
turned into the street, the family are rescued by 
Charley himself, who returns, after his two years’ 
absence, well-to-do, and exposes the villany of 
Gassitt, who has kept back the money Charley has 
entrusted to him for his father, in order to induce 
Lucy to marry him, Out of revenge, Gassitt 
accuses Charley of the theft from the bureau, but 
this mystery is cleared up in an unexpected and 
satisfactory manner, which it is hardly fair to 
narrate. 
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Toole has abundant opportunity for the exhibition | 
of powerfully contrasted emotion. Of this he 
makes excellent use; his humour is admirable, 
his pathos touching. ‘The drama is very well 
acted. Miss Ada Dyas and Mrs. Dyas play the 
niece and wifo: Mr. Wardroper renders the 
temperament of Charley very truthfully; Mr. 
David Fisher exhibits the cultivation of a good 
actor in the drivelling picture of the old brother 
Ben. The recalls of Mr. Toole and Mr. Byron on 
the first night were most hearty: iu short, in 
every particular, ‘* Dearer than Life’’ has achieved | 
a deserved success, for the compactness of inci-| 
dent and neatness of dialogue are worthy of the 
pains taken in the realisation. 








OPENING OF A NEW ORGAN. | 
On Wednesday evening an organ recital by Mr. | 
W.'T. Best, Organist of St. George's Hall, Liver- | 
pool, &c., inaugurated the new organ built by | 
Mr. Holdich, for Union Chapel, Compton-terrace, 
Islington. The following was the program :— 





Overture to the Oratorio, ‘‘The Fall of Baby- 


SENT n.wnecabstedi on enaeateb ci sandncencxee. Ge 
Romanza, G major, Op. 40 ..... seeeeeeee Beethoven. 
Rondo and Grand Fugue, Emajor............ Bach. 
Andante, from the Symphony in E flat........ Romberg. 
Organ Concerto, G minor. Andante maestoso. 

Variations on a Pedal Bass. Fuga ........ Handel, 
Andante, from the Ninth Symphony (posthu- 

mous work) .... Mozart. 


Organ Sonata, D major, No. 5. Chorale, An- 
dante, Allegro Con brio... .... 66... 0000 seeeee 

Andante cantabile. (‘‘ L’Organiste Moderne,” 
PR Boss oi ck cca eeveioescascanersecceceses By WO 

** Hommage & Handel,” Grand Fantasia, Op. 92 Moscheles. 


Mendelssohn. 


It is quite needless to criticize Mr. Best's playing ; 
suffice it to say that he lost no opportunity of dis- 
playing the powers of the instrument to the best 
advantage. ‘The organ is exceedingly satisfactory, 
and reflects the highest credit on its builder. We 
subjoin the specification :—Great Organ, compass 
CC to G, 56 notes :—Double open Diapason, metal, 
to CC, 16 ft.; Bourdon, wood, to CCC, 16 ft.; 
Open Diapason, metal, 8 ft.; Gamba, metal, 8 ft. ; 
Stopped Diapason, wood, 8 ft.; Principal, metal, 
4ft.; Wald Flute, to Tenor C, 4ft.; Twelfth, 3 ft. ; 
Fifteenth, 2 ft.; Sesquialtera, 3 ranks; Mixture, 
2 ranks; ‘'rombone, metal, 8 ft. Corr Oraan, 
compass CC to G, 56 notes:—Dulciana, metal, 
Treble, 8 ft.; Dulciana, metal, Bass, 8 ft.; Viol 
da Gamba, metal, to Tenor C, 8 ft.; Stopped 
Diapason, wood, 8 ft.; Principal, metal, 4 ft.; 
Suabe Flute, to Tenor C, wood, 4 ft.; Piccolo, 
wood, 2ft.; Corno di Basseto, metal, 8 ft. Swen 
OrGAN, compass CC to G, 56 notes: —Double Open 
Diapason, metal, to CC, 16 ft.; Bourdon, CCC to 
BB, stopped, wood, 16 ft.; Open Diapason, metal, 
8 ft.; Dulciana, metal, 8 ft.; Stopped Diap ison, 
wood, 8 ft.; Principal, metal, 4 ft.; Fifteenth, 
2 ft.; Sesquialtera, metal, 3 ranks; Echo Dul- 
ciana Cornet, metal and wood, 5 ranks; Contra 
Fagotto, metal, 16 ft.; Cornopean, metal, 8 ft.; 
Oboe, metal, 8 ft.; Clarion, metal, 4 ft. Prpan 
ORGAN, compass CCC to F, 30 notes :—Open Dia. 
pason, wood, 16 ft.; Violon, 16 ft.; Bourdon, 
wood, 16 ft.; Octave, metal, 8 ft.; [Trombone, 
metal and wood (prepared), 16 ft.] Couplers.— 
Swell to Great ; Swell to Choir; Swell to Pedals; 
Great to Pedals; Choir to Pedals. Three Com- 
position Pedals to Great Organ; 3 ditto to Swell. 
Sforzanda Pedal (Great to Swell). Great Organ, 
12 draw stops, 772 pipes; Choir Organ, 8 draw 
stops, 868 pipes ; Swell Organ, 13 draw stops, 996 
pipes: Pedal Organ, 5 draw stops, 150 pipes: 
Couplers, 5 draw stops. ‘Total driw stops, 43; 
total pipes, 2,286. 

On Friday evening a performance of organ 
music was announced by Mr. E. Prout, B.A., 
Organist of Union Chapel, Professor of the Piano- 
forte in the Crystal Palace School of Art, &e.; 
also a selection of sacred vocal music, by Mrs. 
Sidney KR. Smith, Mdme. Schneegans, and a 
numerous and efficient choir, under the direction 
of Mr. Prout. ‘The possession of such a fine instru- 





of Union Chapel, where for a long time past the 
greatest pains have been taken with the worship 
music. 





FRANCE. 
Parts, Dec. 4. 

“ Robinson Crusoé”’ is out —Crusoé with two 
little dots over the e, if you please, and accented 
accordingly, as every Frenchman knows. And 
every Frenchman also knows that ‘ Robinson” 
was written by Daniel Defot—also with two little 
dots. And he knows further — M. Offenbach 
having told him—that Robinson was the son of 
Sir William Crusoé: which is more than Defoé 
knew. Defot was evidently only partially in- 
structed as to Robinson's parentage, for he had no 
suspicion of the baronetcy. Moreover, Robinson 
had a sweetheart named Hduige, and Defoé never 
mentioned her. On the whole, that author either 
knew no better than he should, or else suppressed 
much of the life of our hero, if M. Offenbach’s 
librettists are to be believed. This Robinson, 
when he sets off on his travels, would fain take 
with him a servant Toby and a maid Suzanne 
(fancy Crusoe with a maidservant!) but the 
latter objects. However, after we have seen 
Cruso# comfortably installed on his island in 
company with Vendredi, Toby, Suzanne, and 
Eduige turn up in search of him and are 
caught by cannibals. With the savages is 
an European cook, bearing the  eupho- 
nous and intensely English name of Jins 
Coks (query, derived from Gin Cocktail ?); and 
this chef de cuisine of the aborigines proffers, at 
the wish of his patrons, to serve up the British 
arrivals in their own sauce. The plan, however, is 
interrupted by Vendredi, who frightens the 
savages away with his pistol, and then Crusoé and 
his friends adjourn to Europe, not before Vendredi 
has proposed to go halves with his master in the 
possession of the lovely Eduige: an offer gratefully 
declined. As for the music, it is Offenbach’s, and 
to say that is to say all. 

Three of those bright little absurdities, for 
which the theatre is famous, have been produced 
as the Bouffes. The first, ‘A la Baguette,” by MM. 
Chivot et Duru, is a musical farce of no great 
merit. The second, “La Pupille @une Viveur,” a 
one-act comedy, by M. Jean Robert, admirably 
acted by Mdme. B. Delahaye, shows how a young 
lady escaped from a boarding-school, takes refuge 
in disguise with her tutor, with whom she is in 
love, and by her cleverness in every kind of exer- 
cise, intellectual or martial, delivers him from the 
troubles of all kinds in which he is involved, and 
then marries him. ‘The third, ‘‘ Les Lutteu ses,” a 
folie-vaudeville, is by MM. Marquet et Delbés. 

“ Hamlet” is to be immediately produced at the 
Gaité. The version is that of MM. Alexandre 
Dumas and Paul Meurice, in which, however, some 
alterations have been made. The rdle of Fortin- 
bras will be re-introduced, and Hamlet will not, 
as he has hitherto done, recover in the last act. 
Mdme. Judith—the famous Judith—is to play 
Hamlet, M. Latouche will play the King, M. 
Alexandre Polonius, M. Charles Lemaitre Laertes, 
M. Charpentier Horatio, M. Brémond the Ghost, 
Mdlle. Fanny Gémat the Queen, and Malle. 
Juliette Clarence Ophelia. Important musical 
and scenic accessories are provided, the former by 
M. Victorin Jonciéres. 

The immense success of “ Hernani,” at the 
Théaitre Francais, has led the management into 
difficulties, which have resulted in a quarrel with 
two of the best-known of French dramatists, 
M. Emile Augier and M. Auguste Vacquerie. 
The action of the management in the matter is 
pretty generally condemned. Both M. Augier 
and M,. Vacquerie have withdrawn the pieces 
which had been accepted. It is supposed that in 
the case of the author of the “ Fils de Giboyer,” 
“‘ Maitre Guerin,” &c., the management will have 
to give way. 
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novelties have been successively produced, The 
first, “ Frutschen Furieua,” is a one-act vaudeville, 
by MM. Jules Alton and Alfred Bell; the other, 
“ C'est au—Dessus,’’ is a one-act farce, by M. Leon 
Mauray. The name last-mentioned is believed to 
hide a well-known man of letters, who has not 
previously attempted dramatic compositions, 
The famous “ Petits Crevés,” at the Théatre deg 
Menus Plaisers, has been supplemented by ty 
novelties, ‘‘ Les Conférences chez Beaubichon,” a one. 
act vaudeville by MM. Clairville and E. Blum; 
and “Le Mal dw Mer,” a one-act piece of 
extravagance, by M. Rosavel. The famous Ie. 
vassor sustains the principal part in both pieces, 
The following pieces are in rehearsal at the 
Gaité :—“La Guerre d’ Amerique”’ of MM. Malesping 
and Henri Maret. “Les Treize’”’ and “Lercari” by M, 
Ferdinand Dugué, and “‘ La Reine Margot.” Tho 
Odéon has secured a one-act poetical comedy, by 
thelate Philoxéne Boyer, “Les Chercheurs @ Amour,” 
“T/ Usurier de Village,” a five-actsensation drama of 
the old stamp, by MM. Amedée Roiland and Ch, 
Battaile, has been revived at the Porte St. Martin, 





HOLLAND. 

Amsrerpam, Dec. 2nd, 1867, 
The Felix Meritis Society began their annual 
series of concerts on Friday. The program, after 
having been changed several times, finally con. 
tained the following:—1. Symphony in B major 
(op. 60), Beethoven; 2. Air from Mendelssohn's 
oratorio “ Elias; 3. Concerto for violin (Beet. 
hoven); 4. Overture, ‘‘ Marchen von der schonen 
Melusine”’ (Mendelssohn); 5. Air from Rossini’s 
opera, “ Le Barbier de Seville”; 6. Chaconne for 
violin (Tomaso Vitali) ; 7. (a) Lieder ‘* Die Lorkung” 
(Dessauer), (b) ‘ Scheiden im Friihling ” (Esser); 
8. Overture, Michel Angelo (Gade). The concert 
was very well attended indeed, and the excellent 
band under Verhulst earned, after such familiar 
pieces as the minuetto from Beethoven’s sym. 
phony and Mendelssohn’s overture, the applause 
they received, for their sweeping and correct 
execution. The singer was Miss Irma von Cselko 
from Vienna, and Herr Eduard Reményi violinist 
from Pesth (R.R. Hofkammer virtuos of HM. 
the Emperor of Austria). As both appeared also 
at the concert which took place the following 
night in the “Park” (First Grand evening 
concert of the season) I give my opinion 
as to their talent, after the enumeration of the 
Park-program which contained the following: — 
1. Overture, ‘‘ Michel Angelo,” (Gade) ; 2. Concerto 
in C major for piano, (Beethoven); 3. Air from 
Mendelssohn’s* oratorio, “ Elias;’’? 4. Concerto 
for violin, Andante and Finale, Mendelssohn; 
5. Trompeten-Ouverture (first time of performance), 
Mendelssohn; 6. (a) Nocturne, Op. 27, Chopin; 
(b) Fantaisie swr les ‘ Huguenots,” (Reményi); 
7. Variations from Rossini’s opera “ Cenerentola;” 
8. (a) Le Bananier, (Gottschalk) ; (b) Fantaisie sur 
UVair “ National Hollandais,” (Saurlet) ; 9. Air from 
Donizetti’s opera, ‘‘ Lucretia Borgia;” 10. Finale, 
Stumpf. My attention was of course chiefly 
attracted by Mendelssohn’s new or rather ul 
published overture. If the first impression I 
received be right, the piece will soon become 
as familiar to the musical world as the ‘ Sommer 
nachtstraum,” the “ Meerestille,” and ‘the Sohine 
Melusine.” There are exceedingly beautifal 
passages in it. ‘The public did not seem quite 
enthusiastic as I expected it would be. Is it 
because the publication of the work is nod 
generally known in this country? Perhaps 8. 
I am convinced, however, that enthusiasm will 
arrive in due time, after a few more perform 
ances. 

As I have already spoken of Gade’s “* Michel 
Angelo,” in wy last, I can now devote a few lines 
to the solo singers, and to Mr. Saurlet, our young 
pianist. Miss Cselko has a strong and full col 
tralto voice, with a plain, good method; the 
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* On the program, “ Elias” is given to Handel. (!) 
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Lieder of the Felix concert were rendered by her 
with excellent simplicity. It was very unfortunate 
that she made a mistake at the Park concert ; 
she sang one passage which could not but be 
horrible to every musical ear. This incident, or 
rather, this accident, set public opinion against 
her, and the audience, not accustomed to false 
singing, gave her a slight lesson by hissing a 
little. Herr Reményi is, I think, well known in 
England, as he lived a long while in London as 
golo-violinist to the Queen. He is a pupil of 
Listz, who instructed him at Wiemar in the year 
1853, but the basis of his superiority was no doubt 
established at the Vienna Conservatoire, where 
he studied from 1842 to 1845. The Hungarian 
chiefly excels in the comic style. The broad and 
serious one does not suit him. There is an idea 
of Paganiniin him. One of his best and most 
successful performances was the ‘ Chaconne” of 
Vitali, a very difficult piece, given by him in 
a truly masterly way. At the Park-concert 
he was recalled several times, and had to 
play an extra number. Mr. Saurlet is one of our 
young but very promising artists. The concerto 
was given by him with much entrain. A pity it 
is that the pianist sacrifices so much feeling to 
mere technique. Mr. Saurlet must remember that 
he is more than a machine, always playing with 
the same clearness and regularity. Sentiment is 
in fact the only difference between a musical 
creature and a musical instrument. With senti- 
ment the difference between the performances of 
the ‘wo ceases. The old orchestra of Mr. Stumpff 
maintained its long-gained reputation. 

Miss Bulyowski, the German actress, who has 
been acting for the last time at Van Lier’s Grand 
Theatre, left us on Friday morning. I went to 
see her in “ Mary Stuart” and in “ Deborah.’’ More 
about her next week. Curious to say, I told you 
in my last letter that the performance of the 
“Grande Duchesse” in Amsterdam was still for us 
a “book with seven seals.” The seals are broken, 
and we may read in the book that the first 
representation of Offenbach’s Ewtravaganaza will 
take place to-morrow evening. 








REVIEWS. 





[R. Cocks & Co.] 
“The Laughing Fay.” Capricietto. Composed for 
the Pianoforte by Carn Hause. 
“The Fay'’s Repose.’’ Serenade. 
the Pianoforte by Cart Hause. 
The above are two charming little compositions: 
not at all difficult, very characteristic, and calcu- 
lated to rivet the attention of the hearers, and 
from their brevity retain it to the end. They are 
admirably suited for moderately advanced pupils. 


Composed for 





“Gems selected from the Great Masters.” No. 14. 
Extract from Beethoven's Septett. Edited and 
Arranged for the Pianoforte by G. F. Wesr. 

The same. No. 16. Extract from Beethoven's Choral 
Fantasia, By the same. 

The manner in which the above are arranged is 
quite equal to the preceding numbers of the series. 
Both pieces are well calculated for students, as 
being sure not only to increase their proficiency 
on the instrument, but to improve at the same 
time their musical taste. With plenty of scope 
for good playing, there are no insuperable me- 
chanical difficulties. 








The Psalter and Canticles, Pointed for Chanting, 
with Marks of Expression, a list of Appropriate 
Chants, and short Explanatory Notes. By the 
Rev. Henry Putten, M.A., Minor Canon of 
Salisbury. Macminnan & Co., London and 
Cambridge. 

The gentleman who has undertaken the very 
winviting labour of which the work before us is 
the result, has brought to the task great know- 
ledge of his subject, and that valuable possession, 
common sense, and has certainly spared no pains 





to carry out his ideas. These are well explained 
in the Preface, to which he calls particular atten- 
tion, and with much of this we agree, as in the 
following remarks in which he summarily “shuts 
up” those who can’t sing and will sing :— 


“There is one painfully general fault, chiefly in 
connection with the singing of the Psalms, which 
concerns the Congregation and not the Choir. 
Following out the present popular theory of Con- 
gregational Music, anybody who fancies that he 
has a quick ear, and who happens to be attending 
the Service in some Cathedral or elsewhere, 
imagines himself qualified, and therefore called 
upon, to assist the Trebles with their melody, 
whenever he can catch it from them. And you 
may hear not casual visitors only, but habitual 
attendants at our Choral Services—men who have 
been familiar with Cathedrals all their life, and 
ought to know better—uttering the most distress- 
ing sounds, extemporising, scrap by scrap, little 
voiceparts of their own, humming to themselves 
the Chorister’s solo, taking up, after their own 
fashion, the Treble points or leads, and making 
themselves on the whole so conspicuous, that if 
they were placed immediately behind the Choir, 
instead of at some little distance from it, the Ser- 
vice must inevitably be stopped altogether. What 
can such aman think? Does he really suppose 
that all the education and daily practice of the 
Choir is to go absolutely for nothing ; and that he, 
who has never devoted half an hour in the whole 
course of his existence to the cultivation of his 
voice andear, can possibly be fit to join in a ser- 
vice for the bare performance of which it is 
necessary to bring together some two dozen of 
more or less accomplished singers, at a cost of 
from £1500 or £2000 a year? He may become fit 
to joinin such a service if he pleases. Granting 
that he has been endowed wath a certain amount 
of musical taste, the ways of cultivating it are 
just as open to him as to any member of the 
Choir. But if he will not learn to sing properly, 
it is not reasonable that he should attempt to sing 
at all. And if he could only know what mischief 
he is doing, what a foolish exhibition of himself he 
is making, and how persistently he is thwarting 
the best efforts of the Organist and Choir, he 
would surely either put himself at once in the 
Choirmaster’s hands, or desist from his attempts 
at singing altogether.” 


He also falls foul of the grotesque and monstrous 
devices with which it has become the fashion to 
overload Psalms arranged for chanting, with a 
view to obtaining precision and uniformity of 
accent : 


“To meet this view, syllables have sometimes 
been marked with an acute or grave accent, and 
sometimes printed in capitals, or italics, or black 
letters ; the word thus printed being intended to 
catch the Chorister’s eye, and arrest him in his 
sl but this must be 
acknowledged to be, at its very best, but half a 
remedy. For though they may prevent his gab- 
bling beyond a certain word, they clearly cannot 
prevent his gabbling up to it: nay, they almost 
invite him to do so by the very fact of catching 
his eye. The true way to avoid gabbling, or any 
other fault, is to point your Psalter properly in 
the first instance, and place your accent in every 
case where the Chorister’s instinct tells him it 
ought to be. No boy can sing a verse well which 
is pointed badly ; but, see that your accents are 
true, and you need not puzzle and bewilder him 
with any further marks or signs. If your system 
requires such complicated machinery to work it, 
so much the worse for the system. It is no merit 
in a Psalter, but very much the reverse, that it 
should be so overloaded with varieties of type and 
mysterious symbols as to look more like a Mathe- 
matical Treatise than a book of devotions; and 
you can have no better test of a really good sys- 
tem of pointing than this—that your verses flow 
so naturally and smoothly, as to help the chorister 
to learn his Psalms by heart, and sing them 
without any book whatever,” 


We believe that in his pointing the Psalter he has 
chosen the best and only satisfactory plan: that 
of making the accent of the words govern their 
assignment to the notes, in opposition to the 
syllabic arrangement, which, giving only one 
syllable to each note, is always unsatisfactory and 
often absurd. So far we are quite with Mr. Pullen, 
but unfortunately the reverend gentleman looking 
out for novelty finds a promising way of treating 
the reciting note, and straightway he trots off on 
his hobby, without at all caring whither it may 








carry him. His definition of an ordinary single 
chant is hardly correct; for the chant has an 
existence independent of words, and consists of 
seven bars; the first portion of three bars, the 
second of four. These may be performed in strict 
time except when the number of syllables to be 
uttered to the reciting note necessitates a pause 
on the first or fourth bars, or both. This is well 
understood, and practically is easy of application : 
the object to be aimed at being the distinct 
utterance of the words with proper accent, as in 
good reading; the chief fault to be avoided being 
the pausing on the last syllable before attacking 
the next bar. Being careful on these points there 
is no difficulty in the treatment of the reciting 
note. But Mr. Pullen objects to this prolongation 
of the reciting note; and instead marks off 
another bar from the end of the recitation to be 
sung in strict time, leaving the preceding words 
to be sung in any time or no time, as with his 
arrangement “the Recitation forms a rational and 
easy introduction to each phrase.” The only effect 
that this departure from usual practice has, is to 
put the chant still more in irons; often to assign the 
time of a whole bar to two or three very unim- 
portant words, and to add two more of the ugly 
vertical bar-lines to every verse throughout the 
Psalter. Besides, why stop short at one bar? 
if the recitative be long, as in the verse quoted, 
“When the company of the spearmen,” why 
should not the whole of it be divided into 
metrical bars? We are truly sorry that the innova- 
tion has been adopted, for otherwise the book is 
perhaps the best-pointed Psalter, on the whole, 
that we know. But we cannot help thinking 
that though a barred Psalter may be desirable 
for parish churches, or for places which have not 
a daily choral service, it has no business in a 
cathedral, where constant practice should have 
formed a traditionary custom fixed and permanent 
down to the smallest minutia. In such a choir 
the introduction of unsightly fetters is more 
likely to interrupt the natura] flow of expressive 
harmony which is entirely sui generis; perhaps we 
should rather say was; as a rage on the part 
of clerical precentors and succentors for per- 
forming their duties without previously qualify- 
ing themselves has done much harm to our 
Cathedral services. We must not be understood 
as at all applying this remark to the author of 
the present work, who is evidently both anxious 
and competent to work with others for the im- 
provement of the service. 

Mr. Pullen has adapted a series of chants to 
the daily Psalter with great care and skill; he 
has also given a list of services, the latter by no 
means exhaustive. Some few of the chants, too, 
might be abandoned for others which are well 
known, but do not appear in the list. 

On the whole we can cordially recommend the 
work to the consideration of all persons interested 
in our Cathedral services, and particularly in 
reference to the chanting. Many of the hints 
as to conventionalities and defects of pronuncia- 
tion are valuable. 








On Tuesday evening the first of a series of 
classical chamber concerts was given in presence 
of an excellent audience in the Hopetoun Rooms, 
Edinburgh. ‘The chamber concerts last season of 
Mdme. Weisse were attended with so much enjoy- 
ment in musical circles, that for the present 
winter Messrs. Paterson & Sons have made 
arrangements to continue them. The hall was 
well filled, and an excellent program well per- 
formed gave great delight to the audience. 














Hotrowar’s Ortment axp Pitis.—Urnorn? Necrssity.— 
These preparations afford the best and cheapest means of re- 
inoving all ordinary surgical and medical maladies, both in this 
country and colonies, In the latter, the ointment and pills are 
invaluable, for none but the careless would be without an anti- 
dote to the accidental injuries and the many ailments to which 
the settler must be more or less exposed when at a distance 
from all professional help. Syreine, cuts, burns, skin diseases, 
ulcers, abscesses, and varicose veins are readily cured by 
Holloway’s remedies. Varicose veins, bad legs, and a host of 
other evils are immediately relieved and gradually cured by the 
use of these healing and aly eee! which moderate 
pies and uni diffusion place within every invalid’s 
reach, 
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HER MAJESTY’S THEATRE. | 

FIDELIO. Don Pizarro, Mr. Santley; Rocco, Signor Foli | 
(his firet appearance in that chari acter); Florestano, Signor 
Tombesi ; Jacquino, Mr. Hobler; Il Ministro, Signor Casaboni ; 
Marcellina, Mdile. Sinico; and " Leont ora (Fidelio), by Mdlle. 
Tietjens. Conductor, Signor Arditi. 


THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russell. 


THE GRAND DUCHESS OF GEROLSTEIN. Fritz, Mr. 
W. Harrison; Prince Paul, Mr. Stoyle; Baron Puck, Mr. 
Frank Matthews ; Baron Grog, Mr. Odell; Nepomuc, Mr. Fred 


Payne ; General Boom, Mr. Aynsley Cook ; Wanda, Mias Au- 
gusta Thomson; and the Grand Duchess, Miss Julia Mathews, 
Conductor, Mr, Betjemann. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
THE DOGK OF VENICE. Mr. Phelps, Messrs. J. C. 
Cowper, H. Sinclair, E. Phelps, Barrett, Johnstone, Warner, 
Temple ; Mrs. Hermann Vezin, Miss Grattan. THE LADIES’ 
CLUB, Mesdames Shirley, ‘Harfteur, Vandenhoft. 


THEATR B ROY AL, HAYMARKET. 
Sole Leasee and Manager, Mr. Buckstone. 

THE WINNING CARD. Mr. Compton. BROTHER 
SAM. Mesaers. Sothern, Buckstone, Compton, Johnson, &c. ; 
Mesdames Chippendale, Robertson, Lewin, &c. And MY 
WIFE'S MOTH cK. Mr Ceppnee, Mr, Howe, 


NEW THE AT RE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

MAN IS NOT PERFECT, NOR WOMAN NEITHER. 
Mr. G. Belmore; Mrs. A. Mellon. MAUD’S PERIL. Measrs. 
G. Belmore, Billington, Ashley; Miases Herbert, Sheridan, 
Mrs, Billington. And THE SCHOOL FOR TIGERS. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. Fechter. 
ROMEO AND JULIET, Romeo, Miss Vestvali: Mercutio, 
Mr. Walter Lacy; Friar Lawrence, Mr. Ryder; Nurse, Mra. 
Marston: Juliet, Miss M. Palmer. Preceded by PERFEC- 
TION. Messrs. J. Neville, Dalton ; Miss M. Shelley. 


ROYAL PR INC ESS’ Ss THE ATRE. 
Sole Lessee and Manager, Mr. Vining 
A LITTLE FLIRTATION. — After which THE COLLEEN 
BAWN. Mr. and Mrs. Dion Boucicault; Messrs. D. Murray, 
J. G. Shore, E. Atkins, G Neville ; ; Miss Elsworthy. 
No. 1 ROUND THE CORNER. 


THE NEW QUEEN ‘S THEATRE. 
Leasee and Manager, Mr. A. Wigan. 

HE'S A LUNATIC. After which, STILL WATERS RUN 
DEEP. Messrs. A. Wigan, Stephens, C. Wyndham, Terrott, 
Seyton; Miss KE. Terry, Mra. Alfred Wigan, THE FIRST 
NIGHT. Achille Talma Dufard, Mr. A. Wigan. 





ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

FROM GRAVE TO GAY. Messrs. H. Neville, H. Wigan, 
Addison, C. Mathews ; Mesdames L. Moore, Stirling. IF I 
HAD A THOUSAND A YEAR. Mr. C. Mathews; Miss 
L. Moore. And MY WIFE'S BONNET. Mr. J. G, Taylor. 


THEATRE ROYAL, ST. JAMES’S. 

Sole Lessee and Manageress, Miss Herbert. 
ONLY A CLOD. Messrs. Irving, Joyce; Miss Bufton. After 
which, A WIDOW HUNT. Mr. John 8. Clarke. Conclude 
with FIFTEEN YEARS OF LABOUR LOST. 





ROYAL STRAND THEATRE. 
Sole Leasee and Manageress, Mrs. Swanborough. 
NOTHING TO NURSE. Mr. Thorne, Emr KIND 
TO A FAULT. Messrs. Parselle, Belford, James ; i 





VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


ietutredbhitin 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 

NE oe ca seaa cee Maine 3 Guineas. 
GUINEVERE.....-.00¢ ahha aiblaea 3 Guineas. 
Tam Two TOES ccc cccccces 6 Guineas. 


Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 








UTLER’S MUSICAL INSTRUMENTS.— 

Cornets. Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Violins, &c., are in use in ail parts of the Kingdom 
and Colonies, giving universal satisfaction. Butler’s Artist 
Model Cornet, the easiest and most brilliant tone yet produced, 
in case, £6 6s. Other Cornets from 30s. Harmoniums, Full 
Compass, Five Octaves, guaranteed, from £6 68. Manufactury, 
— market, London ; ‘and. Ellis’s Quay, Dublin. Catalogues, 
th prices ‘and drawings of every instrument, sent post-free. 








NOTICES TO CORRESPONDENTS. 





Mat Mipes.—Shall appear next week. 
S. 8.—Our Acrostics are all on Musical or Dramatic subjects® 

T. H. D. (Clifton.)—Thanks: but we must hear from you not 
later than Thursday morning. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
ee 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Johnstone, Gwynne, Hughes. And WILLIAM TELL WITH 
A VENGEANCE, Mr. James. 





PRINCE OF WALES'S THEATRE. 

Under the Management of Miss Marie Wilton. 
CASTE. Messrs, F. Youn, Hare, Bancroft, and Geo 
Honey ; Mesdames Leigh Mu urray, Lydia Foote, and Marie 
Wilton. Preceded by MY COLONEL'S LEGACY. Messrs. F. 
Younge, G. Honey ; Miss Lydia Foote. 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
FOR LOVE. Mesdames Stephens, Henrade, C. Saunders; 
Mesers. Montague, Price, Widdicomb. MARY TURNER; or, 
the Wicious Willin and’ Wictorious Wirtue. Miss Fanny Jo- 
sephs ; Mr. Robins. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MILKY WHITE. Messrs. H. T. Craven, Danvers, Fair 
field ; Mra. Rouse, Miss Oliver. mt. Latest Edition of BLACK- 
EYED SUSAN.’ Messrs. F. Danvers ; Mesdames A. 
Collinson, M, Oliver. HIGHLY y IMPROBABLE 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
poesey ‘sc ie. Joe (Nobody's Child), Mr. Creswick. 
, Vollaire, Terry, Holston ; Miss Pauncefort. 
Preceded bya new drama, entitled JANE EYRE. Mr, Edgar ; 
Miss E. Webster. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 


HOLBORN. 


SCENES IN THE ARENA. The great American Champion 
of the World, James Robinson, R. Stickney, G. M. Kelley; 
Brothers, Han) 





-|d@’ Are.” 


The violinist Jacques Dupuis has obtained flat- 
tering success at Leipsic. 





The success of Gounod’s “ Romeo” in Brussels 
is fully confirmed by later reports. 





The dramatic censorship at Rome has inter- 
dicted the performance of “ Don Carlos.” 





The Thédtre de la Monnaie will be the first 
foreign stage to take up “ Robinson Crusoe.” 


The author of “ Roland,’ M. Mermet, is finish- 
ing the book and music of his opera, “ Jeanne 


St. Petersburg. 





performance is deferred. 





Costa being too unwell to superintend the pro- | of Euterpe and Terpsichore.” 
duction of his oratorio, “Naaman,” at Paris, its 


—__== 
Among the number of individuals to be raised 
to the Austrian Upper House is the famong 
physician Rokitansky, father of the celebrate 
basso. 





The Boston papers complain that the prioog 
charged for attendance at the readings of My, 
Charles Dickens in that city are prohibitive to gy 
but the wealthy. 





In a few days a series of papers by Richayj 
Wagner are to appear in the Guide Musical (pup. 
lished by the house of Schott) under the title of 
“« Art and Politics.” 





The forthcoming opera bouffon at the Athenée, 
“Marlbrough s’en va ten Guerre,” contains an 
Englishman among the characters, whose pleasing 
name is Lord Boule-de-Gomme. 





It appears that Mdme. Ratazzi, wife of tho 
celebrated Italian minister, has lately been at 
work in the libretto and music of an opera which 
is shortly to be produced at Florence. 





M. Bagier is still corresponding right and left 
with the French press, assuring everybody whom 
it may concern that Patti will not leave the 
Théatre Italien as has been reported. 





Rubinstein’s last concert in Vienna took place 
on Monday, the 2nd inst. Among his compo. 
sitions that which has been best received in the 
Austrian capital is the trio in G minor. 





The maestro Rolland, chief of the military band 
of the papal gendarmes, has composed a march, 
entitled “ Mentana,” which is likely to be adopted 
as the martial air of the Pontifical army. 





The “ Adelphi” of Terence will be performed 
in the Westminster dormitory on the evenings of 
Thursday the 12th, Tuesday the 17th, and Thurs. 
day the 19th inst., with prologue and epilogue as 
in former years. 





Rossini is very unwell, and his receptions for 
the last two Saturdays have had to be counter- 
manded, to the great disappointment of the 
frequenters of the maestro’s salons, who went to 
hear Nillson in private life. 





Mr. H. J. Montague, a young actor who has 
made rapid progress in his profession, is engaged 
to play the jeune premier in Mr. Boucicault’s new 
comedy, “How She loves Him,’’ which is to be 
brought out at the Prince of Wales’s Theatre. 


Wieniawski commenced on the 24th ult. a 
series of classical concerts in St. Petersburg. 
There, too, Berlioz has arrived, and every one is 
full of the grand concerts which he is to direct 
and where his compositions are to be brought 
forward. 





Messrs. Moxon have had the honour of sub- 
mitting to Her Majesty at Windsor the original 
drawings of Doré’s illustrations to the Laureate’s 
“Vivien ”’ aud “ Guinevere,” together with speti- 
mens of the engravings and photographs taken 
from them. 





A musical society has been founded at Milan 


M. Gustave Bertrand, the musical critic of | under the name of “ Euterpe,” with the expressed 
Le Nord and other journals, has left Paris for|intention of ‘making art flourish, forming the 


reputation of artists, and dragging them from the 
claws of speculators who dishonour the kingdom 
Brave words! 





The Standard Theatre will open in about 4 
fortnight, Miss Glyn speaks the opening address. 


The Hungarian musicians who played at the| Miss Rose Hersee is to make her first operatic 
French Exhibition are, we believe, engaged to| appearance in London in the ‘“ Sonnambula,” M. 








Malle. Chiarini, Mdile. L. Bridges 
Brothers, the Comic Myes, &c. &e, 


™" appear at the Lyceum Theatre. 


G. Perren being the Elvine, There will be* 












2.22 62 we 6 fe a bee | 


ocU femelle 

























































Ce 


— 


new 
be 


urg: 
16 is 


ught 


ginal 
sate’s 
speci- 
taken 


ig the 
ym the 


ngdom 
s! 

pout 4 
Adress. 


peratic 
a,” Mr. 
lL be ® 


No. 219, Dec. 7, °67.] 


———— 


THE ORCHESTRA. 





169 





miscellaneous concert, with Rudersdorff and Lewis 
Thomas. Balfe’s “ Bohemian Girl” is to be 
prought out, with Rudersdorff as Arline, and 
Wilfred Morgan as the Count. 

Mr. G. F. Harris, an accomplished musical pro- 
fessor, died last week, in the 71st year of his age, 
at his residence, in Torrington Square. During 
many years of his earlier life he was well known 
as a pianoforte composer of no ordinary fertility, 


and, under the pseudonym of “Rudolph Nord- | 


man,” achieved considerable reputation. His 
uniform probity of conduct and high-toned 
integrity ensured the esteem of all who came in 
contact with him in a professional capacity ; while 
in the more private relations of life he won, in 
the truest sense of the eulogy—‘‘ honour, love, 
obedience, troops of friends.” Mr. Harris held 
the office of organist of the Parish Church of St. 
Lawrence, Jewry, for the long period of 46 years. 





M. Louis Moland, in a work on Molidre and 
Italian comedy in France, has recently shown the 
great debt which the French poet owed to his 
Italian predecessors and contemporaries who 
exercised the dramatic art. M. Moland not only 
indicates the Italian sources whence Molitre de- 
rived most of his plots, but cites whole scenes 
waich the French author took by translation. 
The names of plays and their writers are given 
which Moliére laid under tribute. “ L’Ipprocrito” 
furnished him with the immortal “ Tartuffe;” 
but here, as elsewhere, Moliére seems to have 
taken Italian comedy out of the gutter, cleansed 
and re-dressed her, and finally set her in dignity 
on the French throne, from which she cannot be 
moved, 

The first fruits of the grand musical prize of 
the late Exposition are evident by the adoption 
of Sax's newly-invented trombones, which have 
six valves and separate tubes. ‘Two places vacant 
for trombonists at the Imperial Opera were this 
week contested for by several candidates, when 
the incontestible superiority in tone and facility 
of execution of the new trombones was unani- 
mously admitted by the judges present, to wit, 
MM. Perrin, the director of the opera; Ambroise 
Thomas, whose opera, “ Hamlet,” is now in re- 
hearsal; Gaevart, composer, and director-general 
of music; Victor Masse, composer, and director 
of the chorus; some of the principal performers, 
and the conductor of the orchestra, George Haiul. 
It is therefore decided that the trombonists of 
the Imperial Opera band in Paris shall use in 
future the instrument for which the inventor so 
justly obtained the only grand prize of the mu- 
sical section at the Exposition of 1867. 





The New York World tells of a grand festival to 
be held in that city, which is intended to surpass 
that held three years ago in one of the free towns 
of Germany. It says :—The ocean mails and 
Atlantic cable have already been employed to 
obtain the co-operation of German, French, Swiss, 
and Austrian societies, with those of this and 
other American cities, in securing the assemblage 
of at least 100,000 gymnasts, sharpshooters, 
musicians, and vocalists in New York next June. 
Encouraging replies are received from Europe. 
The German steamship companies intimate their 
Willingness to aid the scheme by reducing fares. 
Millard’s Park at Morrissiania is talked of as the 
scene of the show. A liberal cosmopolitan spirit 
manifested by those in charge of preliminary 
urangements, and, if war is stayed abroad, we 
thall have music and musketry in unprecedented 
Volume and volleys here at home. 





During his recent visit to the Cape, the Duke 
of Edinburgh appears to have suffered under more 
than the usual inflictions attendant upon Royalty 
Mastrange land. The occasion was worn thread- 

are. The colonial mind racked itself for fecun- 
dity of allusion, H.R.H. had to open a ball with 


| 
| the Edinburgh Quadrilles; he had to accept 
; the Edinburgh Waltzes; at the Theatre Royal 
jhe had to sit out “A Prince for an Hour” 
| and “ Hamlet Prince of Denmark.” In the South 
| African Magazine an article was written on him 
| “by the author of ‘Idylls of a Prince.’” At Port 
| Elizabeth they rehearsed (in expectation of his 
| visit, which fortunately did not come off) a song 
| called “The Sailor Boy’s Reverie,” the words of 
| which are supposed to be spoken by the Prince 
on the quarter-deck of the Galatea at sunset, and 
| are addressed to his mother! Luckily the Prince 
| escaped this infliction, but could not avoid the 
| dedication. In revenge he made one composer 
“Pianist in Ordinary to H. R. H. for South 
| Africa!” 





Arrangements are being made for the parting 
performances and the farewell benefit of Mr. 
Charles Kean at Drury Lane. Forty years ago, 
ere he was out of his teens, he began his career at 
that theatre in “Norval.” Two of his fellow 
players on that occasion, who were much older 
than himself, survive with him, Mrs. W. West, 
Lady Randolph, and Mr. Cooper (who first appeared 
in London in 1811), Glenalvon. Since that day, 
when the débutant nearly marred his fortune by 
his strong nasal accent, he has risen to the first 
rank among the second class of English players. 
Mr. Charles Kean will not be remembered as 
Betterton, Garrick, Kemble, and Edmund Kean 
are remembered, but he will hold an honourable 
position in dramatic annals. In “ Lowis the 
Eleventh” he will at all events have no successor. 
As manager at the Princess's, he followed the 
example set by Mr. Macready, who, at Covent 
Garden and Drury Lane, put Shakspeare on the 
stage with a glory and a splendour till then 
unknown. 





The suit in Chancery by which the Agricultural 
Hall Company attempted to stop Messrs. Defries 
holding the Volunteer Ball has afforded the pre- 
cedent for a similar application on behalf of the 
Liverpool and London, and the Globe Insurance 
Companies to prevent the manager of the Hull 
Theatre giving a bal masqué which was to be held 
last Monday. The grounds of the application for 
injunction were that such an entertainment was 
contrary to the lease. The Vice-Chanccllor ruled 
that the plaintiffs should have made the appli- 
cation before, having had plenty of time to do so. 
As the magistrates had not interfered in this 
case, he must assume that there was supposed to 
be nothing immoral or objectionable in the enter- 
tainment advertised, and if it were found after- 
wards that Mr. Price’s conduct endangered the 
license he had no doubt that the plaintiffs’ appli- 
cation for an injunction would sufficiently protect 
their interest. The motion must be refused be- 
cause it was made too late. 





The incident taken from “ The Collegians” by 
Mr. Boucicault for his play of “‘ The Colleen Bawn” 
is founded on fact, as a criminal trial at the 
Limerick assizes in 1820 proves. A certain John 
Scanlan was there charged with the murder of his 
wife, formerly Ellen Hanley, a girl of great beauty 
but humble birth, aged but 15 at the time of her 
marriage. The scoundrel Scanlan had contem- 
plated a mock marriage with the girl with the 
object of more easily accomplishing her seduction ; 
but the mock marriage turned out a legal one. 
He had relied on the services of an excommuni- 
cated priest, whereas a lawful ecclesiastic riveted 
the bonds, to Scanlan’s subsequent dismay. The 
prospect of a wealthy alliance soon tempted him 
to instigate the murder of Ellen, which his ser- 
vant, Stephen Sullivan, contrived by drowning her 
in the Shannon. Ellen was last seen in life ina 
boat on the river, rowed by her husband and his 
accomplice. Both murderers (Scanlan was de- 
fended by Daniel O’Connell) were brought to 
justice. The circumstances of this base murder 
were for some time hushed up by Scanlan’s family, 
even after the execution; and no report of the 














trial appeared in the Limerick papers. But ulti- 
mately, as the case got abroad, Mr. Griffin seized 
it for his novel. In the fiction it was of course 
necessary to soften Hardress Cregan’s guilt, and in 
the play some probability is sacrificed for the sake 
of bringing the poor Colleen back to life, and 
making all end happily. 

A correspondent sends us a cutting from tho 
Kinross-shire Advertiser, Nov. 23, which we reprint 
verb. et lit. for the benefit of our readers:— 
“Mdlle Killogg, the new prima douna at Her 
Majesty's 'Theatre, deserves all the praise that is 
given her by enthusiastic critics. I heard her in 
La Traviata on ‘Tuesday; and when I say her 
voice and manner remind me forcibly of Mdlle 
Adelina Pattis, I shall have said sufficient to ex- 
cite curiosity and anticipation in the minds of 
your musical readers. Apropos of this opera, let 
me say, if Mr. Flohter would sing in tune, and 
Mr Napleson would not let the patience of the 
audience be exhausted by such long delays be- 
tween the acts—setting aside of course, all condem- 
nation of the wretched libretto—La Traviata, with 
Mdlle Kellogg would still bear repetition.— At 
Covent Garden Offenback’s Grand Duchess is the 
attraction and the production of this novelty 
perhaps accounts for the thin houses at Her 
Majesty's of late. Notwithstanding a vast amount 
of puffing, the Dodge of Venice at Drury Lane is 
a deary failure.” 





A young Italian dramatist has lately aroused 
Florence in the person of a M. A. Torelli, a 
young writer previously known to fame by two 
or three essays of more than usual merit, but who 
has now fairly taken the town by storm with his 
new production, a five-act comedy, entitled “I 
Mariti,” the fourth representation of which was 
given on Wednesday evening, at the Niccolini 
Theatre, under the able direction of M. Bellotti- 
Bon’s dramatic company. An Italian comedy 
represented four times in succession to crowded 
houses is an event in itself so extraordinary as to 
deserve special mention. M. Torelli, whose 
comedy is exciting universal attention, has been 
already designated as the successful candidate for 
the prize of 3000f., offered by the Government for 
the encouragement of the drama in Italy. The 
plot of the piece is slight in texture. We are 
presented with the history of five married couples, 
whose adventures all tend to exhibit the moral 
which the author designed to enforce, namely, 
that ‘good husbands make good wives.” The 
characters are vigorously defined, the situations 
frequently well conceived and highly dramatio, 
and the dialogue sparkling, and at the same time 
perfectly easy and natural. 





The new Standard Theatre, the building of 
which is being hastened for the reopening at 
Christmas, promises to be a remarkable edifice 
for the East end. It is estimated the Theatre will 
accommodate as many persons as either Her 
Majesty’s or Drury Lane, and in order to allow for 
this extension of boundaries Mr. Douglas has 
been compelled to demolish nine adjoining houses, 
and to purehase other property. The building, 
bounded by Holywell Lane on the north and 
George Street on the south, is 167 feet in length 
and 90 feet in width. The chief entrance is in 
Shoreditch. The box lobby is surmounted by a 
dome, and illuminated by a large chandelier. A 
stone staircase leads to the hoxes, and the arrange- 
ment of this part is both novel and satisfactory. 
There are four tiers of boxes, and they are built 
in a receding form, so that the front row of each 
is, as it were, a balcony. The pit tier is entirely 
private boxes, and at the back of the balcony, on 
the grand tier, will be found a number of family 
boxes, so placed as to look directly on the stage. 
Crimson Utrecht velvet-covered chairs are supplied 
to the grand balcony, and a similar kind of seat is 
provided for the visitors to the dress-circle, or 
second tier. In the lower circle a perfumed foun- 
tain will play during the performance. The pas- 
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| 
ages at the back of this magnificent array of | 
bearing | 


} 


boxes will be wide and lighted by figures 
lamps, and some idea of the magnitude of the| 
theatre may be formed when it becomes known | 
that the private boxes will be 
number. 


ninety-two in 





THE PRIEST NOT THE CHIEF MUSICIAN. 

The church barrel-organ is gone, and barrel- 
manufacturers of those instruments are directing 
their skill and energies towards the making of 
Messrs. Brycrson, the head of 
to its fate 
Hint in the size and capa- 
So long as 
the common oflice-book of the national Church 
was simply a book to be read out of, and the 


clergy 


finyer-organs. 
the genus, have left “the grinder” 
and emulate Messrs: 





bilities of their new triple claviers. 


sat down, looked on, or walked out of 


the church while some doggrel poetry was pone 


by the parish school in the gallery, the con- 
gregation stood up in solemn silence and stared 
hard at the dirty red curtains in the centre of 
the gallery, utterly indifferent as to the individual 
on the other side of the crimson blind, to what he 
was doing, or how it was done. 

There was at that time no question as to the 
direction of the music in the service, for no one 
thought of it, no one cared about it. The parish, 
Easter ‘Tuesday, went through the cere- | 
mony of re-electing 





every 
the poor blind girl or the] 
worthy widow who were the chief musicians, and 
ordinarily bracketed with the beadle, the bellows- 
blower, and the bell-ringer. 


It is not so now—the organist has become of some | 


importance in a church, and vestries and parsons | 
quarrel as to the right of election, a point not 
yot settled at St. Mary's, Stoke Newington. The 





incumbent claims his legal rights. He says, The | 
belonging to the 


parish, but the mode of doing the service belongs 


organ is so much furniture 





to me, and unless I choose the organist I will not 





have the organ at all. In churches where these 
are no church rates, and the people are not | 
legally taxed for the expenses of organ or| 
organist, this determination of the incumbent is | 
possibly founded on law; but where, as in the | 
parish of St. Andrew, Holborn, the organist is 
paid a salary of some 
landed property belonging to the parish, there is a 
difference in result. 
claim the right to choose the parish organist be. 
cause he has risen in status, in professional 
ability, and has important duties to fulfil in 
the exercise of his office. And the clergy, as a 
body, do more than claim the choice of the player, 
for they insist on taking upon themselves the 
direction of the music of the church, and all 
choral arrangements, as the phrase goes. From 
a letter which lately appeared in our columns, 
signed “ M.A.,’’ we learn that ‘the music of the 
church forms an integral and important part of 
divine service, and that the priest alone has the 
direction of it.” Skill on the part of an organist, 
we are told, will not constitute the man “an 
for the true 
organist must have such a devotional frame of 


authority upon church (sic) music,” 


mind as to lead him to enter into the spirit of 
church services. ‘The clergy are to lead the 
worship; they are to create the feeling; the choir 
are to sing with them, and the organist is to help 
by accompanying them. This he is to do to the 
best of his ability. 
ganist, it seems, is of small service; for he has 
not had the advantage of a classical education, 
and therefore possesses none of that nice appre- 
ciation of language which is the happy result of 
making iambics, sapphics, and alcaics, with a 
proper study of the Gradus ad Parnassum. ‘ M.A.” 
concludes his reasoning on the status of the parish 
organist by remarking that the position of this 
officer in the church is “by no means menial,” 
for it is “ precisely the sa 
adult members of the choir, who is not a lay- 


assisting him to lead in congregational worship. 


|are the pretty chants by Soaprr, and Lanapon, 


consideration out of | character appertaining to the Church but what 


The clergy, as a body, now | Holborn, could not get onthe other morning without 


As to choir teaching, the or- | 
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Letit be granted that all this is true, and first 
that the rector or incumbent has the right to direct 
the music in church service. Let us begin at the 
beginning, the Prayer-book is the people’s book, 
their book in chureh; the worship is not the 
rector’s worship, for without the people he has no 
book, no worship, and must not celebrate the 
service at all. Well, the rector is to direct. 
Direct what? The book is without any music 
whatever. He cannot direct without law: where 
then is the legal music appertaining to the 
book ? If there be no legal music it is folly to 
talk about direclion until some such be found. 
Where is the music of thé Church? Lawyers 
will say there is none, and the parson’s direction, 
as a legal act, is a nonentity. 


ventionally, there 


But virtually, con- 
is much music at hand for 
church purposes, and “M.A.” would contend 
that it is this music he speaks of. There 


and Lemon, and Lord Mornineron, and 
Lord Wiuiron, and the Honourable Mr. Finca, 
and those by living organists, organists of the 
last century, and organists of the century before 
the last. Consider the grand trial the other day 
at St. Andrew's, Holborn; the chant was by 
Roser Cooker, and as much like a proper chant 
as a red-herring is like a blue cockatoo. The 
Psalm-tune was from a Dissenting Psalter, made 
by a dissenter, and had it been given in its 
harmony would have turned ont to have been 
harmonized by an organist. Are these sort of 
compositions the legal music of the Church? and 
have the clergy the right to give legal direction 
touching them as to Church service? If a JouHn 
KNox-Psalter will do for a parish church, why 
not a JoHN Kwnox-prayer? If a Dutchman’s 
tune will do, why not the prayer from ‘ Masa- 
niello,” or that from “ Le Pré aux Cleres ;” a tune 
from the ‘* Don Juan,” the “ Oberon,” the * Iigaro,” 
from Borgenpinu, Gounop, Rossini, OrrenBACcH, 
or any other German, Frenchman, or Italian ? 
We have heard a shocking chant, manufactured 
out of the Requiem in Spohr's “ Last Judgment,” 
sung to the J’e Deum at the consecration of a church. 
If there be any music of the Church, the clergy 
have not made it, and know nothing about how 
it should besung. There is no music of any proper 


| . 
has been made by the organists. 


St. Andrew’s, 
| them. An organist made the chant, an organist har- 
monized it, an organist made the anthem, an or- 
| ganist made the fugue, and organists had found all 
| this music for parsons to listen to for scores of years, 
| and without fee or reward. Who paid SppasTran 
| Bacu for his organ fugue? No one; he never 
| was paid forit in this world. Who paid Greane 
| for his anthem, good or bad as it may be? No 
lone. Who paid Franc for his choral? No one, 

but he was paid out for making it. Who paid 
| Roperr Cooke for his chant? No one; and when 
| he drowned himself, who cared? ‘The clergy can- 
| not comprehend such disinterestedress on the part 
| of musicians. Aye, but these cast their bread upon 
| the waters, and “ blessed are they that sow beside 
| all waters.” Even the clergy are found fishing for 

it after a time, and claim manorial rights as to its 
| possession and division. 
Upon investigation it will be found that organists’ 
| music is about the all of Church music that the 
national Church knows anything of, and that the 
clergy as a body have never attempted to find 
| any music for the people’s worship. Herein, at 
| all events, the poor organist has not proved a co=- 


| 


3ut the good man can only deal with organisty 

music, and if the music be wanting in such spirit, 

where is the priest, and what can he do? IE the 

organist has not done this, the priest is nowhere, 

If it has not been effected, the parson hag no 

music for service at all. If there be no heart, no 

feeling in the music for the “Te Dewm,” the 

“ Jubilate,” and the ‘‘ Magnificat,” the priest can. 

not supplement the emotion, he cannot invent it, 

He may be legally the aywyos, choragus, cory. 

pheus, conductor, prophet, (as Saul was for the 

nonce, and a pretty mess he made of it), but thi 

will not give him the power to give sounds to 

notes, life to letters, spirit to language, for he 

will find all heart depends upon the organist, who, 

in fact, precents the real feeling, maintaining the 

sunshine and its shade with the stream of colour 

flowing from his fingers, and therefore from his 

heart and his head. Asa rule, a clergyman never 

knows more of the musical service than hig 

organist ; in most cases infinitely less. All that 

a clergyman knows of music he has ordinarily 

learnt from his organist, or, if the knowledge be 

worth anything, from some other organist. If he 

attempts himself to teach music, what does it 

cometo? Take the teaching of one of the most con. 

spicuous of clerical mnsic-leaders, Mr. HEtmone; 
what other result has taken place but the as 

surance that he has no real artistic feeling for music, 
Is more demonstration wanted to prove this than 
his own organ accompaniments to the Old Church 

Canticle and Creed music? Will not the hym, 
“ Peace, it is I,” and the carol, “Good Christians 
all awake,”’ convince the most intrepid of un. 
believers ? 

Musical “taste” without learning is simply the 
preference of ignorance, and its only authority is 
that of a negative kind—‘‘ I won’t have this, and 
I will have that.” Anamateur cannot be deputy 
for an artist. 

We are told that the organist cannot have any 
nice appreciation of language rhythms because 
he has not received a classical education. A good 
organist learns the meaning and value of language 
rhythms from studying the meaning and value of 
harmonic rhythms, which put language rhythms 
into a musical framework. If the organist does 
not understand the truth and power of the har- 
monic rhythm—the schemata of vocal part writing 
—he may misuse the language rhythm, and many 
anthem composers have done so. Bat how is the 
incumbent to know this? Will he say Grszonsis 
right in his language rhythms, or TA..is, or 
Byrpe? Are Day, BERNARD, Tomxkyns and Low, 
to be depended on? What would Mr. D’Orsar 
reply? It is he who says that “reading and 
speaking aloud has been ignored by the clergy, 
for it has formed no part of their teaching or 
education.” 

'’he clergy are making the Prayer-book a musi¢ 
book, and whilst doing so are teaching themselves 
something of the elements of musical song. But 
they are in no situation to supplant the organist, 
either as composer, player, conductor, choit- 
master, or director. Their strength will lie im 
educating the organist, in putting him into good 
hands, placing him under good masters, relying 
on the old music of the Church, and searching 
after the best works of living composers in the 
Church. At present the musical labours of the 
clergy consist chiefly in tinkering up what 
organists have made for Divine worship, and 
attempting to imitate what does not deserve 
imitation. Noliving priest has made any advance 
whatever in musical art for Divine worship, 


|temptible menial; and what he has done, he has| neither in this day nor any other day since the 


| done without fee, for the law forgat him, and the | Reformation. 


| parson had none to give him, 


Let us hope he did} professor, the artist, and organist. 


All advance has been made by the 
The com- 


|it for love; that, like the widow’s mite, it was|poser—the real genuine organ-player—has, Wé 


| cast into the treasury that has always returned 
interest a hundredfold and more. 


regret to say, little to thank the clergy for; but 
this cannot last, for advance must go on, and the 


What is it that the incumbent claims when he;clergy must go with it, but in this the clergy 
@ as that of one of the | says, “I will have the direction of this music—| must be content to fellow, not to lead. The chief 


| this offering which organists of their want have | musician was chief in the old Temple, and David 
vicar in service, but a coadjutor of the priest,! cast into our treasury. I can enter rightly into | and his Royal seed were content he should remala 





\*the spirit of the services,’ organists cannot.” } 80. 


It is so now, it ever will be so; the 
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musician is 


nis place. ‘Those that “find out musical tunes | 
Li } si 
the service of the sanctuary,” are n 


i menials : 
tor t 


] 
artist, not priest, and each will keep | found their way singly into suburban auctions 


they are certain of honour, and of honour as wide | 


and univer sal as it is lasting and unchanging. 


rganist in church is chief musician, and the 





yroter of the nation’s Office-book in the 


Nivine worship of the nation. 


reai intel 





THE PIANOFORTE TRADE AND ITS 
PROSPECTS 
Tt is now some twenty years or more since the 


Iwocates of a general dissemination of musical 
knowledge among the middle classes of Great 
An "> 
sritain were led by the progress then making to 
look forward to the day when every family should 





cul te the art, and every house should have its 
pianoforte. At that time the expectation was by 
many considered her nly but it has been fully 





realised; for the progress of music has more 
than kept pace with the increased prosperity and 
moans of material comfort which have attended 
all classes during the last two decades. It is now 
very rare to find a house without a pianoforte : 
certainly the aggregate number of pianofortes 
is far in excess of the number of houses; and even 
the humble part-music of the artisan’s family has 
commonly the accompaniment of a pianoforte of 
gome kind. 


™ . 
The } 


mpetus given by such a state of things 
to be: manufacture of the instrument was of 
course most powerful; and an enormous harvest 
has been reaped both by the old-established houses, 
end also by those who in reply to the demand 
rushed int tl ie market with “ pianofortes to sell,” 

their ct with instruments 
having more or less semblance of the genuino 
a fair pianoforte for the 
in others more like the Yankee’s wooden 
nutmegs, or the wares of Prerrr Pinpar’s Razor- 


seller. ‘The manufacture probably reached its 


providing istomers 


tial it OyY 2A CAS 
aruicié: 1m some cases 


price ; 


numerical climax in the beginning of the year 
1866, when the instruments completed in the 
metropolis alone have been estimated at between 
five and six hundred per week. 

It was not to be expected that the pianoforte 
manufacture could escape the depression felt in 
all other branches of trade, through the effect of 
the money-panic, and the sudden 
collapse of many promising undertakings, affect- 
ting—it is not too much to say—the incomes of 
all classes more or less ; 





consequent 


in some instances indeed 
In all the chief pianoforte 
manufactories, numbers of workmen have been 
discharged, the remainder being employed only 
for a few hours daily—on half-time, or less; so 
that at the present time the production of piano. 
fortes is certainly less than one-half of what it 
had reached, and even that it is in excess of the 
demand,—a fact to which the crowded wareroom: 
of both maker and dealer bear accurate witness. 
The world-wide reputation and extensive trade- 
connexions of the nin houses will enable them 
to pass through such a period comparatively un- 
scathed; but the effect on the 
has been most disastrous. 


toutter extinction. 


smaller makers 
In partieular many of 
the so-called “‘ garret-masters,’—men who make 
pianofortes with the aid of some three or four 
inferior or unsteady workmen—have been entirely 
swept se be employers 


; being compelled either 
to seek ot 


her means of livelihood, or to work as 
journeymen, or more frequently to emigrate to 
America or Australia, We cannot regard this as 
any loss to the publie nor to the trade at large, 
and we could be well pleased with the assurance 
that this class of maker will not spring up again 
with the return of prosperity. From these 
“gurret-masters” came the supply of worthless 
pianos with showy outsides, which are sold by the 
lowest class of dealers and by the cunning and 
‘uscrupulous advertiser of bargains; they chir fly 
tupplied “ the widow in distressed circumstances, 
the “lady about to depart for India,” and the ‘‘ be- 
teaved clergyman in difficulties ;” and their wares 


or in batches into the frequent 
provincial towns of an eminent 

where brisk advertising and oe 
scrupulous puffs mostly succeed in commanding a 
market, at 
twenty 


sales in our | 


as ‘*the stock 


manufacturer,” 


prices varying from twelve to five 
pounds, according to the number and 
of bidding purcha Just above 
the position of the “ garret masters,” t 


and- 
gullibility sers. 
here are 
some few makers, whose instruments as a rule 
are little if at all superior, though occasionally a 
decent pianoforte may be turned out haphazard. 
The want of capital of course renders this class 
peculiarly to period of even 
temporary depression; and most of their instru- 
ments have been thrown upon the market for 
whatever prices—no matter how low—could be 
obtained. 

Dismissing, however, those caterers for the 
inveterate lovers of bargains, let us briefly glance 
at the high-class enaiialionions rs, those who make 
good instruments, and good instruments only. 
These are not so numerous but that they 
may be almost reckoned on the fingers, and 
in the first rank must be placed by universal 


sensitive every 





assent the world-famed houses of Broap- 
woop, Coniarp, and Erarp. These three firms, 
enjoy—and justly —the highest position for 
the quality of their instruments; the highest 
possible quality, however, being accompanied by 
the highest attainable prices —which latter, 


indeed, are only obtained on account of the high 
and lasting repnrt 
acquired. Though equally excellent in their way, 
the character of the productions of these three 
houses is essentially different; and in each case no 
small incurred in the manufac- 
solely with the view of preserving the 
distinctive character in each instrument upon 
which the house prides itself. The firm and 
roundness of the Broadwood, the broad 
and metallic resonance of the Collard, and the 
delicacy of tone and wonderfully-responding touch 
of the Erard pianoforte, are qualities which are 


ition which these makers have 


expense is 


ture, 


vocal 





inherent and invariable. 

Closely treading on tho heels 
makers,” as regards quality, but 
as respects price, come those makers 
next rank—Cramer, 


of these “big 


HorxkInson, 
have a good article, but above attaining | 
it at as moderate 2 price as possible. Their instru- 
ments are but little if at all inferior to those of 
the first-named makers, the difference consisting 
chiefly in the absence of certain peculiarities 
of manufacture which are scarcely appreciable 
by pianoforte players in general. On the other 
hand there is a greater variety of tone and 
touch, and a player stands a better chance of 
suiting his peculiar idiosyncrasies from instruments 
of the s With all the above makers, 
the purchaser is safe; he will assuredly get what 
he pays for; his purchase will wear well, and will 
wear out; and will not be subject to the sudden 
collapse or contortion, which in the so-called 
“cheap” instrument, often gets rid of tone, touch, 
tune and shape together. 

There are doubtless ina rank below these some 
small makers of respectability who sell fair in- 
struments; but they depend upon old connexions, 
their prices are not low, they do not appeal 
to the public at large, and their number is rapidly 
decreasing. It would be unjust not to allude to 
them, but a mere allusion is sufficient. 

We have no doubt that little is to be feared 
for the future of the pianoforte trade, and that 
a rapid revival is at hand. From the state of 
affairs we have briefly sketched, it will be seen 
that during the last eighteen months not only has 
there been some considerable decrease in the 
demand for pianofortes, but a large number have 
been parted with by private families owing to 
pecuniary pressure, while the entire stocrs of 
many of the small makers and dealers have been 
thrown on the market literally for what they would 


are not 


same class. 





fetch. ‘The public have only to become ac- 


more moderate | 
who occupy the | 


| 
| 





quainted with the “cheap” article to appreciate 
it at the real value, and they have already pretty 
generally learned that it about the dearest 
investment they can make; it cannot now be long 
before most of the “ pianofortes to sell” descend to 
their ultimate use as firewood, and we do not 
think they will ever again be forthcoming in any 
great number. If such be the case we are sure 
that the period of depression now passing away 
will in the end prove a benefit to the legitimate 
trader, for the public will have learned that their 
only guarantee of a good pianoforte is to buy it of 
a respectable firm and to pay a fair though not a 
fancy price. There will also accrue a great benefit 
to the purchasers of pianos, but the greatest benefit 
of all will be conferred on those young students who 
have been compe 


is 


led to play on instruments caleu- 
lated to destroy all appreciation of touch and tone, 
if notutterly to destroy the musical ear, through the 
impossibility of their being kept in tune. We 
are convinced that on their part our leading 
houses will continue to use every effort to provide 
their customers with the best article, at 
the lowest cost; and we trust that soon 
every house will not only have its piano, but that 
the piano in every house will be a good one, 





A COMEDY AND A FARCE. 


The circumstances 
‘“* Caste” in America, with its concomitant breach 
of courtesy the American manager and 
English author, and resulting “ hard lines” for Mr. 
T. W. Robertson, are probably in the memory of 
our readers. Lest any of the incidents be forgotten, 
it may be well to recapitulate them shortly. Mr. 
Robertson, then, with a view to secure his rights in 
New York (a hopeless view, it will be said, for the 
British author has no rights there) did not print the 
words of * Caste” in London, but treated with Jan 
American manager, Mr. Lester Wallack, for the dis- 
al of the MS. of the comedy. There are honest 
managers in the States as in England, and the bar- 
gain struck was satisfactory to both parties. But 
pending the preparation of ‘* Caste” at Wallack’s 
Theatre, a cute Yankee speculator came over to 
London, visited the Prince of Wales’s Theatre, and 
transcribed the dialogue and of ‘ Caste” 


attending the of 


production 


between 


pos 


action 


and K1RKMAN. | from memory; possessed of which pirated property 
These are the houses which supply people who will | | he returned to New York and forestalled honest 
| Mr. Wallack 


by producing the comedy (or a close 
before him. The sharp practice pro- 
voked no little indignation on both sides the At- 
lantie, and a lawsuit was the result. But the cute 
Yankee was within the letter of the law, though not 
within the stricter code of social honour: he won 
his case. Stirred, however, by the voice of popular 
feeling, he strove to regain the good opinion of the 
public by an exhibition of tardy and insufficient 
justice. He sent Mr. Robertson an unsolicited 
cheque for fifty pounds. The cheque was promptly 
returned by the indignant author. 

So much we knew several weeks ago. The ad- 
ditional particulars of the case have now come in 
the shape of the correspondence between the Yankee 
manager Florence and Mr. Robertson, made public 
by the latter. The impudence of the American's 
letter is characteristic of the man and of the spirit 
of legislation which allows acts like his to pass with 
impunity. His letter to the author of * Caste” is 
as follows :— 

T. W. Robertson, Esq.—My dear Sir,—When in 
London this summer in search of novelties, I had 
the pleasure of seeing your admirable comedy of 
‘* Caste,” and was so much pleased with it that I 
witnessed it several times, and from memory drafted 
a copy, a8 near as possible, for the American market. 
Feeling from the existing laws between the two 
countries (there being no international copyright } 
I had as much right to play it az any other party, 
produced it with great success; and to prove to you 
that I was right, the case was tested, and I enclose 
you the decision of the Supreme (our highest) Court. 
But I am, I hope, too just a man to benefit by the 
labour of another without sharing that benefit with 
him. Under the circumstances, [ send you a draft 
for £50, not as a matter of right, but one of fairness 
between man and man. ‘Trusting you will receive it 


version of it) 





with the same spirit in which it is sent, and hoping, 









































































































172 


(No. 219, Dec. 7, °67, 





also, that Tmay be able to induee you to write a 
drama for me on your own terms, permit me to re- 
main, your obedient servant, W. J. FLorence. 
One can imagine the effect of such a cool effusion 
as the above, with its impudent italics, on a haughty 
British dramatist flushed with 
The of Mr. Robertson was worthy of a 
great potentate irritated by the intrusion of some 


many triumphs. 
ré ply 
unabashed subordinate. Thus was the snubbing 
conveyed : 

Sir,—I have to acknowledge the receipt of a letter 
from you enclosing me a cheque for £50. I refuse 
to necept the £50, which [ return to you through 
the hands of Mr. Lester Wallack; and I wish you 
to understand that now, and for the future, I refuse 
to hold any communication with you.—I am, Sir, 
your obedient servant, T. W. Roperrson. 
What the feeling of Florence Pasha was on receiving 
this Sultanie message with its accompanying bow- 
But the state 
mind which 


string, we shall probably never learn. 
of irritation in the English author's 
produced so laconic an outburst of contempt is 
partially revealed by Mr. Robertson himself. “I 
know nothing whatever of Mr. Florence,’”’ he says, 
me years ago, I saw a man of that 
s's Theatre; and 
summer I received a letter from a Mr. 
With 
performance at the 
rfect truth, that 
This 
is a litte beside the mark, perhaps; but a feeling of 


‘except that, s 
name act very badly at the Prine« 
that this 

Florence asking me to write a piece for him. 
a vivid recollection of the 


Princess's, I told 


Thad accepted engagements for some months.” 


him, with p 


annoyance may account for Mr. Robertson's going 


Why 


to be reconciled 


out of his way to inflict a cut at his 
he sent back the fifty pounds is 
with the feeling that as he did not willingly sell his 


enemy. 


wares to Florence he would accept no money from 
him. Mr. Robertson, however, puts it on other 
grounds, and becomes rather hazy. He says, ‘* My 
motive in sending back to Mr. Florence the £50 
through you is obyious—the return of the money 
Mr. Florence must understand 
that I am not a receiver of stolen goods, particularly 
when the property purloined happens to have been 
taken from my own house. 


cannot be denied. 


There is, beside s, a 
poetical injustice in his getting back his little offer 
of ‘hush money’ from the hands of the man he 
has so much injured, which he is, doubtless, ‘ too 
just a man’ to comprehend.” 

But if the property was stolen from his own 
house, how is he a receiver of stolen goods in taking 
it back? The figure is inconsistent: the principle, 
if generally carried out, would preclude all restitu- 
tion whatever. And what does he mean by “ poetical 
injustice ?” 
Far more sensible are the close of Mr. Robertson's 


The whole of that sentence is misty. 


remarks, wherein he leaves the entire case to the 
judgment of the vox populi in New York. We think 
with him that the piracy of “ Caste” will hasten 
the completion of an international law of copyright 
between the two countries—an end to which the 
Yankee manager will, to quote Mr. Robertson's 
words, have been “a soiled and humble instru- 
ment,” 








WANTED A PIANIST. 





To the Editor of The Orchestra. 

S1r,—Can you spare a corner for an old enthu- 
siast in pianoforte playing? I once heerd J. B. 
Cramer, Moscheles often, and Mendelssohn, and 
Mdme. Dulcken, and Leopold von Meyer, and 
Thalberg, and Clara Wieck, and Liszt, and 
Rubinstein. I have also heard and admired 
Arabella Goddard and Charles Hallé. The 
two last appear to be the only pianists of whom 
the public at large know much or are likely to 
know much, as they seem to have the art of 
playing out every one else. But it is possible to 
get tired of the dead level of quiet classicalities, 
and I should like to go in for a player with some 
dash—a little more devil, in fact. I was marvel- 
lously struck with Wehli some time ago, though 
I heard him under unfavourable circumstances. 
Can nothing be done to bring him more before 
the public, and keep him there, He is ne mere 
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gymnast, but possesses soul enough to command 
success in spite of critical cold water, if he can 
only be heard.—Yours, &c., 


Q UINQUAGENARIAN, 





THE CHRISTY MINSTRELS. 





To the Editor of The Orchestra. 

Sin,—My attention has just been directed to a 
letter from Mr. Matthews (inserted in the Orchestra 
of the 23rd ult.), in which he asserts that the 
troupe with which he is connected gave perform- 
ances at this hall prior to the existence of the 
company now performing here. This, sir, is not the 
fact, as this company under the same proprietory 
was giving entertainments in Dublin in March, 1864, 
at which period the C.C.C. Minstrels had not ap- 
peared at either the St. James’s or Polygraphic Halls. 

Yours faithfully, 
Frepenick Burcess, Manager. 
St. James's Hall, Piceadilly. 
{ We insert Mr. Burgess’s letter, though the fact is 





| duite unimportant. Both companies appear to 
jreceive a share of public patronage, and 
deservedly so; they can therefore both afford to go 
on without squabbling.—Ep. } 


good 





REAL AND PSEUDO-BLONDINS. 
To the Editor of The Orchestra. 

Sir,—A paragraph having appeared in one of 
your contemporaries of the 4th. inst. stating that 
Mons. Blondin had fallen from the rope at Cologne, 
[beg to say that it is not Mons. Blondin the Hero 
of Niagara, that gentleman having just returned 
from a most successful tour on the continent. 
Many persons not possessing Mons. Blondin’s 
talent, have assumed his name in order to deceive 
the public.—Yours most faithfully, 

AnprEew Nimmo, 
London Agent for Mons. Blondin, 

55, Wigmore Street, W. 





BRIGHTON POPULAR CONCERTS. 





To the Editor of The Orchestra. 

Sir,—Will you kindly permit me to state that 
I am in no way connected with the present sories 
of ‘‘ Brighton Monday Popular Concerts.” The 
mistake arises from my having been the pro- 
moter of the “ Brighton Popular Concerts ” which 
took place in the autumn of last year. I am, Sir, 
yours obediently, Knicut Summers, 

London, 2nd Dee. 1867. 





DOUBLE ACROSTICS, 





I. 

Each night it is her destiny to shine 

As the fair heroine of Gerolstein. 
1. In Ireland ‘tis a ‘“* Dance upon the flure.” 
2. He will get cent. for cent. you may be sure. 
8. Di Chamouni ; her triumphs Kellogg shared. 
4, Rest, traveller, rest, while supper is prepared. 
5. A little word which other words divides. 


~ 
ce 


. With some one’s peril her name coincides. 
7. Farewell, the word; it grieves me much to 
say it. 
8. Oh, my poor face, whatever will allay it ? 
9. Possessing it, though poor, be thou content. 
10. For some offence he suffers banishment. 
11. These are suggestive of a pedlar’s pack. 
12, Of taking playhouse seats his name will smack. 


T. F. D.C. 


II. 
Oh dreaded name to youthful artist's ear, 
Will he be kind? or will he be severe ? 
One line from him the public mind will sway, 





Can I but gain his praise I win the day. 





bo 


os 





they 


or 


=> 
co 


¥. B. 


a 


His gentle wife I hear enthrall the crowd, 
While she is playing they scarce breathe aloud. 
Such strains of music hardly mortal sound, : 
Surely perfection in her touch is found. 


1. Faithful till death, tho’ all the troop had fled, 
He lay beside the dying warrior’s head, 


Flow on, fair river, neath Italia’s sky ; 

Oh! by thy lovely banks to live and die! 

. “They made themselves —air! into whic, 
4. Great Homer’s work, the schoolboy and the Sage 
With diffrent feelings con its wondrous page, 


. O lovely nymph! the Laureate’s pen 
Hath chronicled thy fame to distant climes; 
Few amongst us poor mortal men 
Could hope to equal his immortal rhymes, 


. Upon the rostrum see him rise, 
And now the interest commences ; 
The cynosure of neighbouring eyes, 
Enchanted holds their waking senses, 


. I wander free o’er hill and dale, 
By lake and stream I roam ; 
I shun the village in the vale, 
The wild wood is my home. 


Becky Smanp, 


Qe 





SOLUTION TO DOUBLE ACROSTICS IN our 


LAST. 
a 
R- ac - K 
oO - d - BK 
B- or - E 
Ss - oi - L 
oO - n - E 
N - anc - Y 
Robson. Keeley. 
Il. 
V - apo - R 
E - neor - E 
GS - - N 
T - yr - O 
Ws ts) - W 
A - wo - WN 
L - an - E 
I - nwar - D 
Vestvali. Renowned. 
— @_—- 


The following have answered correctly :—Brcit 
Snmarp; Artnur Rowe; Tuomas WeeEx; Boopu- 
DEEUM; GENERAL Jackson; Roprnson ; Josern; 
Missed one :—Netie Reyiuoc; Fou; 
Francesca ; Buterr (Southampton). 





very effective in 


encored. 





On Monday evening, Dee. 2nd, a ballad concert 
was given in the Victoria Rooms, Clifton, by Mr. 
Sims Reeves, assisted by Miss Anna Jewell 
Mdme. Patey-Whytock, and Mr. Patey, vocalists, 
and Mdme. Piatti and Miss Jennie Harrison, 
pianistes. The concert was eminently successful 
in every respect, the large hall being crowded 
|with a most enthusiastic audience. é 
Patey-Whytock afforded great delight in Ares 
‘In infancy our hopes and fears,” which wa 
rapturously re-demanded, and Mr. Patey was 


Mdme. 


“Down among tle del 


men” and ‘‘'The Mermaid.” 
was in splendid voice, 
parted from the sea,” “ My pretty Jane,” and 
|The Bay of Biscay,” in all of which he wa 
Miss Jennie Harrison, a young lady 
who made her débiit some twelve months since, 
and who is only between 15 and 16 years old, 
played in a duet for two yimos with Mdme. 
Piatti, and “Le premier valsd,” a MS. com 
position by her brother; a very pleasing ple? 
‘ull of sparkling passages, which was given ™ 
first-rate style——At the New Theatre Royal, the 
“Tempest” and “ Roy Roy” have given place t 
“Hamlet” and “ Othello,” which are beilg 
alternately played, Mr. J. Bennett and Mias Emily 
Cross taking the principal réles. The plays a 
put on the stage in a manner highly itable 
the proprietor, Mr. Chute, who is rewarded 
good houses nightly. 


Mr. Sims Reeves 


and sang “ Wate’ 
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The BEST Instruments only dealt in. 
Instrument entirely excluded. 





The inferior, showy 


** AN ILLUSTRATED LIST ON APPLICATION. 


PIANOFORTES 
By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, 


HARMONTIUMS 


By DEBAIN and CRAMER. 


CRAMER'S THREE YEARS SYSTEM. 


This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carned 


out with very great success. 


and PLEYELL. 


he third year since the introduction of the system has now terminated, and the Instruments that 


were hired during the latter part of the year 1864 have become the property of their hirers. The quality of the Instruments 


supplied has been found so superior as to call forth the most flattering recommendations from all parts of the country, and 
the result has been encouraging in no ordinary degree. So greatly, indeed, have CRAMER & CO.’S efforts to supply Pianofortes 
and Harmoniums on easy terms of payment been appreciated, that they continue to send out a greater number of first-class 
Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & CO0.’S system. 





CRAMER & CO. 


Desire to take this opportunity of directing special attention 
to their 


(OITAGE PIANOFORTE WITH CHECK 
ACTION, 


aremarkably beautiful specimen of their recent manufacture. 
This Instrument is supplied on their Three Years System, at 


FOUR CUINEAS PER QUARTER. 





They would likewise bespeak the attention of the Public to their 
N E W 


GRAND PIANOFORTE, 


SIX FEET LONG. 





In Rosewood, 90 Guineas; in Walnut, 100 Guineas, 


A most elegant, convenient, and pure-toned Pianoforte, occupying 
considerably less space than the ordinary Grand, and retaining 
great power and effectiveness. 


On the Three Years System the charge is 
NINE AND TEN QUINEAS PER QUARTER. 


= - — 


CRAMER AND CO. 


LET on HIRE PIANOFORTES for THREE 


YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 


Property of the Hirer :— 


28 GUINEA 
PIANETTE, 
10 Guineas 


PER ANNUM. 
































42 GUINEA 
DRAWING - ROOM 


MODEL 
COTTAGE, 
15 Guineas 


PER ANNUM. 
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OBLIQUE, 
20 Guineas 


PER ANNUM. ; 




















BR eHOM A? kw 


43, Moorgate Street. 
BRIGHTON -~ - 


64, West Street. 


DUBLIN t 
BELFAST - 


PIANOFORTE GALLERY (THE LARGEST IN EUROPE), 
207 & 209, REGENT STREET. 
Westmoreland Street, 


Donegall Place. 
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NEW DANCE 
SEASON, 


MUSIC 


(eAuae's 


h ILDRED WALTZ. By 
Solo 4s. Duet 5s 


Cramer & Co. Limited, 201, Regent-street, W. 


Cnoanies Goprney. 


wre UP GALOP. By Cuantes Goprnrey. 
Solo 4 Duet 5s 


Cramer & Co. Limited, 291, Regent-street, W. 






PPHE SAPPHIRE 
| GopPaRY 


CRANI 


QUADRILLES 
Solo 4s, Duet 5s, 
n & Co. Limited, 201, Regent-street, W. 


— BLANCHE 
AW Sole 4s. Duet 5s 


Cramer & Co., Limited, 201, Reg 


By Cuanru 


WALTZ. By W. C. Levey. 


nt Street, W. 


Pi ivines QUADRILLES. On 


By HWexn oe Vinwiers 


Popular Airs. 
Solo 4s Duet 5s. 

Cramen & Co. Limited, 201, Regent-street, W. 
JHINELAND QUADRILLES. 
Rhineland, Solo 4s, Duet 5 

Cramen & Co. Limited, 201, Reg: 


On Songs of the 


nt-street, W. 
YECEPTION 
UW Price 4s, 


Cramer & Co, Limited, 201, 


LANCERS. By T. Bannerr. 
tegent-street, W. 


P° LLEB-WOLLERE-HAMA GALOP. By 


Henan pe Vituiens, Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 
J EANNIE LEE.—New Song by Cuarues 
e Bianrutn, author of ‘1 would I were a Bird,” “ Dreaming 
of Angels,”’ Ac. Price 8s. 


Limited), 


Cramer & Co, 01, Regent street, W. 


1 IPSY ANNA.—Song arranged from the popular 
7 Mand fascinating Annen Polka, By JOMANN STRAUSS. 
rice 2s. 6d. 


Cramer & Co, (Limited), 201, Regent-street, W. 


i\' ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jonany Strauss. English Edition. Price 3s. 
Cramga & Co, Limited, 201, wand ut-street, W. 
NNEN POLKA. 


Edition. Price 3a. 





By Jonann Srrauss. English 


i A VIE D’'ARTISTE VALSE. 
4 By Jonany Sraavuss. English Edition. 


Cramer & Co, Limited, 201, Regent-street, W. 


pure ULNESS POLKA. (L’ Enfantillage. .) By 
JonANN Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
DAR FORCE - GALOP. 
English Edition. Price 3s, 
Caaman & Co. Limited, 201, ~—" -street, W, 


SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jomany Strauss. English Edition. Price 3s, 
Caamen & Co. Limited, 201, anette street, W. 


—__—_—— — = = = 


‘TRAUSS'S DANCE MUSIC, as i" ayed at 
\ Covent-garden Promenade Concerta. ‘English Edition. 
"rice 3a. each Number. 
Cuamer & Co. Limited, 201, Regent-street, W. 


(Niinstlerleben.) 
Price 3s. 


By JOHANN Srravss. 





YOMEO AND JULIET WALTZES. By Srravss. 
Solo 4s. Duet bs. 


Cramean & Co, Limited, 201, Raguab-cteans, w. 





> OME 0 AND JULIET QUADRILLES. By 


Iienat Manx, Solo 3s. Duet 4s. 
Cnuamen & Co., Limited, 201, Regent Street, W. 


YOMEO POLKA. By Marx. Solo 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


PORZA DEL DESTINO WALTZES. 
Lizn. 48, 


Caamuen & Co, Limited, 201, Regent-street, W. 


l ey DEL DESTINO GALOP. By Jvt- 


Lins. 3s, 
Cuaman & Co, Limited, 201, Regent-street, W. 


ULLIEN'S FORZA DEL DESTINO Qu AD- 
RILLES. 3s. 


Caangn & Co, Limited, 201, Regent-street, W. 


| 
FOR THE 


By Jut- 


—$—$—$—$—$—$—$— ED 
a 


CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOS! 
ONE SHILLING each. Sree by Post for FOURTEEN Siamps. 


PIANOFORTE, 


No. 1, No. 6. 
(QRAMER'S CELEBRATED TUTOR for the — S SEXTH BOOK. — Selections from 
J) PIANOFORTE, containing the Rudiments of Music, he simpler Works of the Great Writers—Uaydn, Mozay 
Principal Rules on the Art of Fingerin \ppropriate Examples Beethoven and Mende 


‘ssohn, for entering on which the ot 
and Exercises, and Lessons in the Pri al Major and Minor | will have been in a great measure prepared by the practice of the 


Keys, with a Prelude ae wh Key Ready. tudies in Book 5. Keady.) 


No. 2 RAMER'S SEVENTH BOOK. Studies com. 


Price 


CRAMER’S EDUCATIONAL COURSE FOR THE 






ts AMER’'S SE¢ OND BoC IK, containin 4 Seale p sed by Cramer, Bertini, Czerny, Moscheles, Nollet, 
Passages, EB asy Exercises, Preludes, &c. chosen from the aig 
works of Cram r, Bertini, Czerny, Logier, &c. &e., combined No. 8. 





with Familiar Arrangements of favoarite Sacred and Operatic NRAMER'’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. J with Dussek, Mendelssohn, Cramer, Steibelt, Sterndag 
Ready.) ’ Bennett, &e., : 


No. 9. 
{RAMER'S THIRD BOOK. Containing little (jeans NINTH BOOK. Advanced Studies 
) Fante snatch s-ive in difficulty, Themes carefully selected from Cramer and the Standard Composers for the Piayg. 
from the Best Writers, Preludes and Exercises from the more | forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | No, 10. 
with aspecial view to the Freedom of the Left Wand &e, (Ready. NRAMER’S TENTH BOOK. The Moden 
No. 4. C ‘chool—Thalberg, Chopin, Gouas1. 
NRAMER’S FOURTH BOOK will contain 
J) “Recreations” in Fantasia form, selected from Secular YRAMER’S ELE vy ON IT H BOOK. 
and Sacred Works, with a few short Exercises with special J Music, Fugues, Marches, Chor: ules, &e. 

(Ready) sini 


Sacred 
objects. 
No. & | No. 12. 

YRAMER’S FIFTH BOOK. Studies in Various (YRAMER’S TWELFT HH B OOK will be chiefly 
J) Keys, chiefly introductory to the Pieces contained in the J compo aed of Cramer's Advanced Studies, for the acquisi- 

following Book, Ready.) tion of style. 


CRA. & CO. LIMITED, 201, Recent Street, W.; 
anp SIMPKIN, MARSHALL & CO. 


aa rT 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 
“vee by Post for Fourteen ‘sii 


Lonpon: 








Price One Shilling each. 


No. 1. ay 1 a Z No. 3 
( YRAMER’S VOCAL TUTOR, containing the | RAMER’S THIRD BOOK, containing Exe: 
y  eudiments of Music, and the Necessary Instractions for )  cises, Solfegsi, &e., carefully selected from the Works of 


the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. ( Ready.) 


Rossini, Rabini, Schira, Garcia; Part Songs, &c. Ke. 


No. 2. ic AMER’S FOURTH, FIFTH, SIXTH, 
“Da ene , . + .. |&% J SEVENT VENTS 
? “R’'S SECOND BOO . ‘ o Exer SEVENTH, EIGHTH, NINTH, TENTH, ELE 
and Three Parts, with Obse rvations and Illustration s from the will ae Exercises, Solfe ggzi, Studies, and Cuxapositions ur 


works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | the Voice by the most celebrated Singing Masters. 


CRAMER & CO. LIMITED, 201, Recent Srreet, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HDUCATIONAL PIANOFORTES, 


In Ash Case : - - 23 Guineas. 
», Black Walnut - : : - - - ° 25 a 


VHESE INSTRUMEN 


sive class, and will be found equally durable. 


Lonpon: 





TS are manufactured with the same care as the more expel 
The mechanism is of the bes 


~ | description, being constructed on the s same principle as that of the Grand Pianoforte. 


Lonpon: CRAMER & CO. LIMITED, 207 & 209, Receyr Srreet, W. 


ee 














| 
TS ROSE OF SAVOY. Be awing-room Operctt: pun Te TENDER TIME of MAY. 
for Young Ladies. Music by “Liat Boapese. This An extremely melodious song. Price 3s. 


Musical Play is specially adapted for School-examinations, i J 
Kvening-parties, &c, It contains three principal roles—soprano, Cramer & Co, Limited, 201, Regent-street, W. 


By Batt. 


: mezzo-soprano, contralto—and chorus. The play is in one act, ——$__—_—_—_——— 
we h adaptable scenery ; the music light and sparkling. Tn LATIN’ D wv Aa CHARLES 
Duet 5s. | Wt ; L ‘ COUNTRY LIFE. “Written by CH 
handsome cover, with illustrated title-page. Price 5s, nett. Dickens, Composed by Jons Huzuan, Price 38. 


Cramer & Co, Limited, 201, Regent-street, W. 
MYHE DAUGHTER OF THE KING. Words by , 
L. IL. F. Dv Tenugavux. Music by Francis 8. Cuanxe.| FFYRILLING BIRDS. A new and effective 
Price 3s. : morceau for pianoforte, not too difficult, but full of gra 
Cramer & Co, Limited, 201, Regent-street, W. ful character. By AvGustTs May. Price 3s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W 


Cramer & Co. Limited, 201, Regent-street, W. 


—_— 


Sacred 








| L LAC (The Lake). Méditation poétigue 
Poetry by Lamartins, Music by NrgpERMEYER ; 
= | words by LH.’ F.pu Terreavx. A sweet and ti 
ge PEARL. A Souvenir. Words by L. H. F.| Price 8s. : 
pu Terngavux. Music by Boxpess. Price $s. Cramer & Co., Limited, 201, Regent Street. 
Cramer & Co, Limited, 201, Regent-street, W. -—— ——__——————— 


[Ds ARE NOT DEAD, BUT SLEEP. 
Song. By Jacques Buumentuat. Price 3s. 
201, i -street, W. 


Cramer & Co, Limited, 





— 





‘EGVILLE'S Dt atees DEL DESTINO Ov TWO HEARTS. Vocal Duet. By Bonpese. 
QUADRLLLES. Price 4s. 
Caaman & Co, Raatisds Se, Regent-street, W. 





A VOICE FROM THE OCEAN. ra : 
Ksiaur, composer of ‘‘ She wore oMseuh 
Words by L. H. F. vv Tuanzavx. Price 


Caanzn & Co, Limited, 201 Decale, W 








Caamun & . Limited, 201, Regent-street, W 
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THE SUNDAY GAZETTE. 
T Containing all é Latest Telegrams and Expresses 
of Saturday, 


sive § arly Political Information, and Comprehensive 
Exclusive smatttitad City Intelligence ; ; 


al News, and Epitome of Public Opinion of 
The Profession : Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 
ical, Clerical, Literary, Naval and Military, and 
Legal, Medics Civil Service News ; : 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
f ee ~) in the Neighbourhood of London 
= er by Nine o'clock. 


~_—_—_—_— 


CRAME R & C 0.3 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 





Jules Benedict's Grand Concerto for Piauoforte, pomnnvee 


py permission to the Empress of the French ..... 10 6 
Andante from above, published separately ........ 4.0.45 4 
Rondo from above, published separatel 5 0 





(These two numbers are the most de servedly popular move- 
ments of the composition.) 

Jules Benedict's Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, dedicated ed 
permission to Lady Stafford . - 4 

Kuhe’s Gems from Italian Operas, | Parts. i. 2a ‘and 3 now 
realy . +.0v'eeres aheeneen ..each 3 6 

Kuhe. The ‘Chimes ae 0 

Brinley Richards. By the Sad ‘Sea ‘Waves, Fantasia | on 
the celebrated ballad from Benedict's opera, The 
Bride of Venice .... ieee 

Alfred Devaux. The Melodies ‘of Scotland. "New Edition 
in Six Books. Arranged in a familiar style. Each 
hook eee eee eee eee) 

J. G. Calle ott, “St. “Cecilia, Books| Me 2, 3. Consisting of 
Favourite ‘Sacred Melodies, Ancient and Modern, each 4 

Book 1, 2, 3, duet 

March of the Men of Harlech. atone 


— 


o 


a 


” 

J, G. Calleott. 
tion. ° 

6.0 alleott. “Home, ‘sweet Home. 

J. W. Harmston. Le bedein 
pianoforte . 

T. Villar. The Patrol: 
composition ....... 


Cramer & Co. Limited, 2 ‘201, Regent-atreet, W. 
CRAMER & CO.’S 
NEW SONG S&S. 


BY 
FAVOURITE COMPOSERS. 


‘Transc sription a 
An elegant piece for 


ooeeoscscoo 8S 


oH > 








8. dd. 


Tet ine love thee . .Arditi 3 


A Voice from the Ocean POP eae 4 P, Knight 3 
Angel Land... 0 ees ccc sseccccscconscke 8 
All that’s bright ‘nust fade" ab nn aeek tebe os * Mudie 3 
Bright be thy dreams . .Ditto 3 
Pauline’s eae iJ. L. Hatton 3 
Preity Nell PISTSTETETETe TTT eee .E. Fagan 3 
Twilight . . . 00 00 00. 40.00-000 ‘Waiter Maynard 38 
Kissing her Hair 00.00.00 00-0002 00 0000 08 ceeeies . Ditto 3 
What saith the River.. +. +. +cecececececee ce ee ee ‘Leolin 3 
Song of Home ... 006-06-48.00:00.00 06003060 “Maeder 2 
Hymn of St. Hilda’s ‘Nuns... cece cecccccce dD. Richards 8 
The Last Watch... J. A. Macfarren 2 
The Broken Ring " +»+»Henry Smart 2 
I long for the Violet of Spring . A. Reichardt 4 
My Jamie .. eee we 
Song of the Echoes ... r -eeeeed. Barnett 8 


Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO,’S 
VOCAL DUETS. 


8 
Stephen Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter. 

Stephen Glover. ‘* Beautiful Moonlight. iv” 
E. Carpenter .....+0. 

Maciurren. “The Fail of the Leaf.” 
Contralto ...... 

Vincent Wallace. “Over the "Silvery’ Lake. in” 
for two female voices. Words by J. E. Carpenter .. 

linley. “Daylight still mast ” Words and music by 
George Linley .. > a ndaveees 


Cuamur & Co. Limited, 201, Regent. street, Ww: 


CRAMER & CO.'S 
SACRED td 


Saint Cecilia. Gems of Sacred Melody in a Series a” 
— books, arranged for the pianoforte by J. G. Call- 


"x0. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gounod, Wallace, and 
Miss Davis ..Solo 5 

Duet 6 

No, 2, Containing Selections from Cherubini, Chopin, 

Mozart, Rossini, Haydn, Marcello, and Gounod 
0 
Duet 

No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, Balfe, Macfarren, and Brinley 
Richards Solo 
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"Words by J. 
"For Boprano and 


“Barcarole 
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” ” , Duet 
ered Half-hours with Gounod .........7......++..80lo 


” ” Duet 
Caauus & Co, Limited, 201, Regent-street, W. 
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LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 


BY 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 










ACT 1. 8. da. 
No. 1. Romanza, “ Me pellegrina ed orfana” 3.0 
1. Ditto .... M- 5. 3.0 
2. Scena e Duetto, Ah per “sempre ‘o mio bell’- 
angelo”’ ces beneseees eS andT. 5 0 
ACT 2, 
8. Coro Ballabile, ‘‘ Hola! hola! hola!’............ 2 6 
4. Canzone, “ Al suon del tamburro” ........ 6... 
M-S. and Chorus 5 0 
4. Ditto, Ee nist ntneoeen dase esatenine bee panes | 3.0 
4. Ditto, solo ... cooccesee 8 OT 
5. Coro e Preghie ro, “Padre ‘eterno signor’ ae” aa, 
6. Ballata, ‘* Son pereda gon riceo denote” 4 Br. 3 0] 
6. Ditto..... B. 3 0 
7. Aria, Madre, ‘pietosa. vergine’ 5. 4 0 
7. Ditto ... ‘ M-S. 4 0 
8. Scena e Duetto, “Pid tranquilla’ Vs 





na sento” 
S.andB. 5 
ACT 3. 

Romanza, ‘‘Oh tu che in seno agli angelt ane Se 0| 
ee $600 Od ebm Os eign bee heeaen cane 
9. Ditto .... ‘ 

10. Scenae Duettino, “ Solenne in quest'ora” ®t. &Br. 3 
11. Aria, “ Urna fatale del mio destino” ........Br. 4 0 | 
an, Ditto aia . ws Ss 4 
12. Coroe Strofe, “ey enite ‘al’ indovi ina” . M-S. 








12. Ditto, solo .... .M- > 3.0 
12. Ditto do. m 3 
13. Arietta, “ A buon mere ato chi vuol ine 3.0 
13. Ditto ..... awe none, & © 
14. Coro, “Pane, , pan ‘per carita” sone storcee BG 
15. Coro, Tarantella, “Nella guerra e la foita ss. 3 6 
16, Aria Buffa, “‘ Toh! toh! poffare il mondo”....Br. 38 0 
16. Ditto .. ton - © 
17. Rataplan, éRataplan della gloria” 


3Y.. Ditte, sale ...... 


M-S. with Chorus 5 0 
W. Ditto do. : 


3.0 
18. Duetto, “Sleale! ‘il ‘segreto. fu dunque violato” 
T. and Br. 4 0 
19. Pen am, Miemensdnpessetee signore”..S. 4 0 
19, Ditto ...cccccee socesceccoescncccccseoMinthe € 0 
ACT 4, 
20. Aria Buffa, “Che? siete all’ osteria?” . mm 5 
20. Ditto.. -B. 5 


21. Scena e ‘Duetto, “Del mondo ‘{disinganni”. 


Br.andB. 3 
22. Scena e Duetto, “Se caddi un giorno esanime” 


i‘ and — 4 
23. Ditto 


coo.lUclmlCUC OOOO 


23. — - Hoeene. omy press Dio ver ss 3 
. “MES. 8 
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LONDON: 
CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 





A FORZA DEL DESTINO. 

By Vznpt 
Coa on Airs P mg the Opera .........+.+.D’Egville 
oe ceeecececeesJdUllion 
nt, - HOE. phe ecscecenr . Jullien 
La Forza Galop .....+..+. ....Jdullien 


Cramer & Co. _ Limited, 201, ‘Regent-street, , London, ' Ww. 
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A FORZA DEL DESTINO. 
By Verpt. 


8. d. 
ee on the oe from the ‘Soe. For Piano- 


00 *he6 coercooes-Kuhe §& 0 
Two Fantasias on Airs. ‘For Piano seseceeseeeskummel 4 0 
ditto. Mb. rcoccoccesees B @ 
Rataplan” (Soldiers? Chorus), Arranged for Piano... 
Harold Thomas 3 0 
tT adiah acura aterei er eee eee . Brinley Richards 8 6 
Favourite Airs. Arrange d for Pianofurte. W. H. Callcott. 
In Three Books ........ cocscccccceccecesCacn 6 Q 
Ditto ditto Duets 6 0 


Cramer & Co, Limited, 201, Regent-street, London, W. 


A FORZA DEL DESTINO. By Verot. 


All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. By Verp1. 


Pianoforte Arrangements, Dauce Music, &c. 
Cramer & Co. Limited, 201, Regent-street, W. 


I A FORZA DEL DESTINO. By Vervr. 
4 “Swirtty tHroven tur West,” 2s, 6d.; and “Tus 


Marpey’s Prayer,” 38. Vocal adaptations in lish from 
favourite airs. “ _ 


CaamEr & Co. Limited, 201, » Regent-street, V Ww. 














| FORZA DEL DESTINO. By VERDI. 
Pianoforte score, 20s. 
Cramer & Co. Limited, 201, Regent-street, W. 
G GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 8s. 


Caaman & Co, Limited, 201, Regent-street. 





o| avits APPROPRIATE, ‘to 





WORKS PUBLISHED BY J. T. HAYES 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 
7=s RITUAL REASON WHY: 


Explanations of Ritual Observances, 48. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
T a > , ATED, Preface by Rev. T. Carter, Ts. ; by post, 


INCEN ‘SE “After the Aceustomed Manner,” 


agree: able to Scripture and Antiquity, “a? -_ Law of the 
Present English Church, 1s, ; by post, Ls. 


SUGGESTIONS for CEREMONIAL after SARUM 


being 450 


USE. 1s. ; by post, 1s, 14, 
TO THEOLOGIANS. 
THE BIBLE and its INTERPRETERS. The 


Popular, Roman, and Literary Theories; the Truth. By 
W. J. Irons, D.D., Prebendary of St. Paul's, 38, 6d. ; by 


post, 3s, 9d 


saNGT AG SS A on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
eal gh of Tract 90."—Brilish Magazine. 7s; by 


ADIGRST 2 ST. THOMAS on the SACRAMENTS. 
By Rey. W. Humphrey, Brechia, 7s. ; by post, 7s. 5d. 
WORKS OF THE LATE DR. NEALE 

(EAST GRINSTED). 

“THE SONG of SONGS:” 
Sermons, 6s. ; by post, 6s, 4d. 

ORIGINAL SEQU ENCES, 

Ecclesiastical Vereee, 28. Gd. ; 

STABAT MATER 

stood the Mother, 1s. ; 


A Choice Volume of 


HYMNS 

; by post, 2s. 9d. 

SPECIOSA: Full of Beauty 

by post, 1s. 2d. 

the SICK ROOM. 
On Toned Sept, 2s. ; by post, 2s. 2d. Cheap edition, 1s. ; 
by post, Js. 1d 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d, Cheap edition, 8d.; by post, Od. 

HYMNS, chie fly Medieval, on the sOre and 
GLORIFS of PARADISE, 1s. ‘od ; by post, 18. 7 

THE HYMNS of the BASTERN CHURC H. 
28. 6d; by post, 2s. Td. 

NOTES, ECCLE SlOL OGICAL and PICTU- 
RESQUE, on Dalmatia, Croatis a, Istria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, Gs. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture, 2s. ; by post, 28. 1d, 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, 8, CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-flelp). 3s.; by post, 38. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm, 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. (‘To be com pleted in Twelve Nos.) 

HOUSEHOLD PRAYE ks with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON:'a Tale of the Great 
Rebellion, by the Rev. W. E, Heygate. 5s. ; by post, 5a, 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 


and other 





J. T, HAYES, Lyall Place, Eaton-square, 8.W. 





ESSY LEA. Opera di Camera. 
MACFARREN, 


Complete for Voice and Pianoforte, 21s, net. 


8. 
The Overture. Arranged by Edward F. Rimbault. 
Piano Solo. .. ee oe oo oo so 


G. A. 


= 


ee 0 
“Ts any a damsel here f’.. oe ee ee ee 0 
**T shall woo her.” ee a eo 8 O 
“When youthful joys : and hopes are fied.” |; oe - 286 
“The Gipsy’s Home.” .. ee oe ee ee « 2 6 
“The blush of early morn.” ., oe oe ee ee 6 
“Who? ee oe * « 2 6 
“ Silly cil you ‘sadly tease me.” oe ee ee - 80 
“You wicked ven! girl.” ee oe . 80 
‘There's a won us magte potion, PP ec! oe 
** Money, money!” . oe oe es oe o 4 0 
« The draught of love. ” . * ee 6 0 
“ The last appeal.” (Jessamine.) ; 06 06 oe eo 2 6 
At first the mountain rill.” Quartet. .. ee » 80 





Cramer anv Co, (Limited), 201, Regent-street, W. 





pas BRIDE OF SONG. Coote in One Act. 
By JULES BENEDICT 





The Complete Operetta, for Voice and Pianoforte, 12s. 


x 
= 


The Overture .. oe ee 
1. Duet—“ Night and morning ee 
2, Song—‘* My home in Cloudland, i) 

flat; transposed key, w flat , 8. or 
8. Trio—* News ! 


0 

0 

0 

0 

4. Song—“ and saddle!” ° oe » B 0 
6. Trio—‘* My heart is breaking” .. +. & T. and B, 0 
6. Duet—* Ah | Captain, 1 can see you” 0 
¥. ‘The cattle in the clover” ,, 0 os 0 
8. Song—‘“‘ Ah! do nottake herfromhim” .,  C, 6 
9. a ae her sweet sake” ,, ée ‘ T. 0 
10, ‘We waited late, we waited long,” 8. and T. ) 


a 
& 
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Caausn & Co, Limited, 201 Regent-street W, 
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LAMBORN COCK, ADDISON & €0.’S 


LIST OF 


STANDARD WORKS 
SUITABLE FOR MUSICAL PRESENTS. 


THE LEGEND OF F ST. CECILIA. T H 1) () U i i Ni, 


By Jutrs Bexepicr. 
Words by Hayny F, Cnorvry. 
Vocal Score, in limp cloth, 6s.; in cloth boards, gilt, 8s. 


THE BRIDE OF NEATH VALLEY. 
By Jons Tnomas. 
Words by Herny F. Cnortry. 
Vocal Score, folio size, 21s. Chorus Parts, 


THE MAY QUEEN. 
Srerypate Baxyett, Mus. Prof. Cantab. 
Words by Henry F. Croniey. 

A new Handbook (8vo.) Edition, paper covers, 
boards, 68. Folio Edition, 15s, 


UNDINE. 

A Lyrical Legend ty Jvies Baygpict. 
Words by Jonny Oxeyrorp. 

Vocal Score, folio, reduced price, 


NAAMAN. 
By M. Costa. Words by W. Bantnotomew. 
£1 118, 6d.; Svo, limp cloth, 6s.; cloth 
boards, 8s, 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 

For the Pianoforte, with (ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by 
WILLIAM HUTCHINS CALLCOTT. 

Handsomely bound in purple Morocco back, &c. ; a8 Solos, 
£1 1s,; as Duets, £1 88. Accompaniments complete, price 6s. 
each. Separately in Numbers, at 48. each, Solos; 5s. each, 
Duets, Accompaniments, 1s. each. 

PROFESSOR STERNDALE BENNETT'S EDITION OF 
MENDELSSOHN’S “LIEDER OHNE 
WORTE.” 

The Six Books, in handsome cloth boards, 12s., or in separate 
Books, at 4s, each, also in separate Numbers at 1s. and 1s. 6d. 
each, 


By W. 


4s.; cloth 


10a. 64d. 


An Oratorio. 
Vocal Score, folio, 


LAMBORN COCK, ADDISON & CO., 
(LATE LEADER & COCK,) 
& 63, NEW BOND STREET, 


Corner of Brook-street, London. 
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THE NEW NATIONAL SONG. 





| 


GEORGE CROAL. 


Beautifully Illustrated with a Portrait of Her 


Majesty in colours. 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





BRIGHTON. 


—— 


“CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-clcss Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 
MANUFACTURERS, 18, SOHO-SQUARE W., and 
an nfacturers to 


W. 


65, JOHN-STREET, Fiteroy-square, W.C. (M 
late firm of Allison and Allison, Dean-street, .) 
W. J. BE. & Son respectfully invite the attention of the 
Feuay St and the Profession to the Stock of FIRST 
a which they have e!ways on hand, 
from fem which to either for Sale or Hire. 
Pianofortes = for extreme ‘climates; also for 


schools, in ash, mahogany, or American walnut, at 24 guineas. 


SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 


THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 
Price 3s. 

SOLD EVERYWHERE. 

The doleful Historian relateth :— 
How a brave 
Fastern isle (‘‘and that he's stern I'll show you,” 


the narrator). How this leader 
was called, 





the love of romantic women. 
kind, he took to rum antics of another kind. 
evuphonous maid, of whose name new fun is made. 


gravity.) 


and experienced warrior dwelt within an 
addeth 
of his country’s armies 
in the technical phraseology of his fatherland, 
a Two-sworded Man ; and how he was a too sordid man to gain 
How, failing romantics of one 
How he loved an 
(The His- 
torian here announceth her patronymic in patter inimic-al to 
How her charms attracted numerous suitors and 


= ae 


NATIONAL MUSIC. 


OOD’S NEW AND COMPLETE EDINoy 
OF THE SONGS OF SCOTLAND. Arranged 
Pianoforte Accompaniments by Fintay Dun, T.M. Mupig, J. 7. 

Sureyyg, and H. E. Dinpiy, In three volumes, cloth, 2s 
the three in one, half-bound, gilt edges, 21s. and 25s, ; ¢ = 
bindings, full bound morocco, 31s, 6d. 35s. “gaat 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grorce Farquaar Gran 
Author of the article “ Music” in the seventh edition ot te 
** Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s, 
Introduction by Gzoncr FarquHar GRAHAME, 

THE DANCE MUSIC. One volume, 7s. _ Be’ . 
Complete Collection of Reels and ae 80 arran, 
admit of their being played in the regular sequences of Red, 
Strathspey, and Keel. 


M°s OORE’S IRISH MELODIES. — With Ney 
ae and Accompaniments, and Edited by G. 
MACFARR In one volume, full Music Size, 21s. ; in 
each pire Twelve Songs, 48. ; ; or each Sorg separately, le 
Cramer & Co. Limited, 201, Regent-street, 





CRAMER & Co.’s PIANETTES, 


4 recone favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Struet, in the fol 
lowing variety of case and mounting, viz. :-— 
Guineas, 
ae onan 
In Brack WALNUT. 
Ix Figurep WaAtyUT . 
In Rosgwoop ........ 
Ix Pear TREE, TO RESEMBLE Exon... 
In Roszwoop, witn ALBERT Fat... wise 
In Burn WALNUT, WITH ALBERT FAu.. t8's0se 
Ditto, with Trusses AnD Suargp Enns... 
In Pottarp Oak, Ditto ........ 
In Marie ayp Goup, ALBERT Fatt a AND > Tastes . 
Ix Figurgp Cepar, wit Do. Do.. 
In OtrvE Woop, with Do. Do.... .. ese seee 
In Satin Woop anv Gotp, witu Do, Do. 
In CoROMANDEL AND Gop, witH Do. Do. 
In Amboyna anv GoLp, wits Do. Do. .,...... 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. } 


FOR INDIA, Guineas 


Is Sotrp Manocany, packed in Zinc and Shipped.. 49 
Ditto, with Folding-up Keyboard ........seseeee8 45 


CRAMER and Co. Liurrsp have been induced, from the very 
extensive popularity attained by their Prangrres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
t match the Instruments with suites of furniture, when thatis 
desired. Their Pranettexs are without doubt amongst the mos 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in qnality without 
being expensive, and elegant i in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Conniry 
Dealers; but if any difficulty be experienced, CRAMER and 00, 
will forward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent street 
(The largest in Europe.) 





numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanete aristocracy, 
comprising the cream of Japan polish. The Tycoon. How 
potent love may even bother a potent’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted ; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-srinner. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Traeacuery. How the 
a won the soldier's bride, and thus became a worrier of 

he warrior. He pleads earnestly—she yields—they fly—but 
> they are observéd! Yet see—they gain the tern gate— 
the drawbridge is passed—ha ! ha! they’re saved, they're saved ! ! 
Agony and despair of the intended bridegroom. flow that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thusa Japan lacker. The felldetermination. The 
TRaGEvY. The Happy aw carl How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy ween concludes with = 
tableau of Treachery Triumphant and ledictory 
Vigorously Vanquished. 


NDE ne GER’S 
) a amer 
Innamoratg KG stella ee a G). 


sens wae 





— SONGS. 
2 28, 6d. 


be alete be 
La a é — 
“Four ~~ songs, * Si siete buona,’ * Innamorata 4 una 
stella,’ ‘Io U amero,’ and ‘La luna 2 bella,’ by Alberto Ran degger | = 

(Cramer & Co.), may be safely comuyended to those who d 
something genuine and Italian to sing. ‘The second is, perhaps, 
the most important of the four a a composition. r 
r does not come before the public empty- 
neither disrespectfully. Ho always docs Eiybet, and this is 





Pianofortes tuned, repaired, taken in exchange, &c. 


BY ROYAL COMMAND. 


METALLIC PEN WAKER TO THE QUEEN, 


NAABAN 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of i 
Commercial Public, and of all who use Steel Pens, 
the incomparable excellence of his productions, which, ft 
Quatity of Marsriat, Easy Action, and Great Dvnasilitt 
will ensure universal prefe rence. 
They can be obtained, Retail, of every dealer in the Wer; 
Wholesale, at the Works, Graham-street, Birmingham ; uh, 
John-street, New York, and at 37, Gracechurch-street, Londo. 





HE CULTIVATION OF TEA in i 
Indi portant feature, and 
TEA COMPAN iY pave on account af of its great strength 
exquisite flavour, prometes its sales | every means. 
nD 1 ” 
She Yodated duty-—vis, Ges 2s to Be, bd. por ib, ad 
Teas as usual, at 1s. 4d. Ib. 


Brice list 
Warehouses, No. 9, Ghat St. “HELEN'S CHURC 
Bishopsgate. . . 
nr inted by Gzorcr Woop, of No. 201) Re; 


sitet 
c beg of Middlesex, at hia Printi said 








office 
55, King-strect, Golden-aquare, 
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publi by Apams & Fuisus, at 59, 
ty of London—Saturday, Dectinber 7th, 1961. 
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